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NEPOKOJ C. 2 (SUPERBEZPECNY) / RIOT PART 2 (ULTRA SAFE RIOT)

2010, VIDEO

Cyklus ,Riot“ se zabyva déjinami a souéasnosti nepokoju a ukazuje nekoneé&ny kolob&h ob&anskych protestd, ktery vnimame
zprostiredkované skrze média jako ustavicné opakovani rozptylené agresivity a pasivity. / ‘Riot’ addresses the history and contemporary
state of protest and represents the endless cycle of civil unrest that is experienced second hand through the media’s lens in a re-

enforcement of diffused aggression and passivity.

ALEXIS MILNE: OBRAZY REVOLUCE

Casto vnimame soudasné uméni jako odtazité tizemi vysostného es-
tetického vyzkumu a pozitku, nikoliv nutné spjatych s vnéjsim svétem
a jeho problémy. To urcité neplati pro tvorbu Alexise Milneho, ktery
pfimo pracuje s tim, co v poslednich dekadach opakované znepoko-
juje a rozdéluje zapadni neoliberalni spole¢nost.

Velka Britanie se pysni dlouhou tradici demokracie i vefejnych ne-
pokojl. Ve srovnani se stfedoevropskym vefejnym zivotem povaZzuje
britska spole¢nost ulici za pfirozené pole k vyslovovani protest,
nedudvéry i zloby, ¢asto pomérné razantné artikulovanych. Nejen
prosluly roh Hyde Parku vyhrazeny fe¢nikiim, ale obecna moznost
projevovat verejnou nespokojenost ¢i tfidni napéti jsou jednim ze
zéklad( anglické demokracie. Dé&jiny vefejnych nepokojl maji i svoji
mytologii, ¢asto pfenaSenou na Urovni oralni historie, ktera ustavuje
hodnoty dobra a zla, zbabélosti a odvahy. Minimainé od ¢asl Guye
Deborda mohou byt nepokoje chapany i jako umélecka dila, skutec¢-
né performance, naplnéné energii, obsahem a zivotem.

Alexis Milne je ironickym kronikarem revoluci, komentujicim rozpory
britské demokracie a jeji dlouhé a bohaté historie vefejnych protes-
t8 a bojli. Cini tak z ambivalentni pozice U&astnika i pozorovatele,

s porozuménim i odrostlym odstupem. Sleduje aktivismus jako formu
folkléru poslednich dekad, etnograficky i teatrologicky. Pouziva

k tomu mnoha rdznych strategii: od ironicky $amanskych performan-
ci pfes remixovany archivni filmovy material i pfivlastnény korporatni
design, az po futuristické storyboardy.

Tim v§im se snazi dekonstruovat roli a psychologii protestujicich, ale
také nase vnimani jejich ¢ind, ¢asto zcela pfekroucené médii a jejich
vnitfni ideologii. Akt zufivosti se tak obraci v estetické gesto, auten-
ticky polticky €in v romantickou déjinnou anomalii. Nosné myslenky
subkultur jsou ohrozovany jejich vlasti popularitou, ktera je obraci

v dal$i klisé. Jak dlouho Ize zachovat platnost gesta, stanoviska ¢i

strategie? Co mlze dnes jesté prezit jako opravdu poltické? A kde
je hranice mezi zivotem a performanci, mezi politikou a divadlem?
Ackoliv ideologicka kolekce Milneho subverzivniho badani ¢asto
ukazuje unavenost, selhani a grotesknost uplynulych udalosti, stale
vytvari emocionalné nabity rejstfik strategii a postojd, re-mastero-
vanych a znovu naplnénych v pribéhu ¢asu, které mohou byt dale
pouzity pro hledani nové, prekvapivé budouci autenti¢nosti.

ALEXIS MILNE: IMAGES OF REVOLUTION

Sometimes we perceive contemporary art as a detached territory of
solemn aesthetic research and pleasure, not necessarily connected to
the outer world and its problems. This surely does not apply to Alexis
Milne’s work, dealing directly with the turmoils and negotiations that
neoliberal Western society has been meeting in last decades.

Great Britain has a long tradition of both democracy and public dis-
turbances. Comparing to Central-European political life, the United
Kingdom’s public considers the streets as the natural ground for
expressing arguments and forcibly articulating disbelief and anger.
Not just the notorious Speakers Corner, but the general possibility
of showing the public discontent or class animosity is supposedly of
the pillars of British democracy, however troubled and fragile these
days. The history of public disturbance and protest has even its own
mythology, often going on the level of the oral history, carrying along
the values of good and bad, coward and brave. At least since Guy
Debord’s times, the riots can be even seen as works of art, the real
performances, filled with energy, content and life itself.

Alexis Milne is an ironic chronicler of revolutions, commenting the dis-
crepancies of British democracy and its long and rich history of public
protests and fights. He does so from an ambivalent position of the par-
ticipant and observer, with both understanding and articulate distance.
He treats activism as a form of last decades’ folklore, ethnographically
and theatrically. His artistic strategies are varying between ironically
shamanic performance, re-mixed archive film material, appropriated
corporate design or even futuristic storyboard.

All this aims to deconstruct the role and the psychology of protest,

but also our perception of them, often totally wrenched by media and
their inherit ideology. The raging act turns into an aesthetic gesture,
the authentic political event changes into a romantic historic anomaly.
Even subculture is threatened by it’'s empty popular representation,

reducing its content into yet another cliché. For how long can be
kept a value of a gesture, attitude or strategy? What can nowadays
survive to stay authentically political? Where is the border between
life and performance, between politics and theatre? Although the
ideological library of Milne’s subversive researches shows often the
weariness, failure and grotesque of the past events, it still makes
up an emotionally charged inventory of strategies and postures,
re-mastered and refilled in the course of history, that finds new

and surprising resonance in the contemporary political and cultural
landscape.

Pavel Vancat

KOMORNIi HUDBA PRO BEZPRAVNE / CHAMBER MUSIC FOR THE DISENFRANCHISED, 2010

Performance spoleéné s Noamem Enbarem a Anarchistwood v Deptford Town Hall v Londyné, kde se v roce 1977 odehrala bitva

o Lewishham, jeden z hlavnich britskych protifasistickych protestl té doby, p¥i kterém byly poprvé pouzity §tity proti demonstrantiim.
/ Performance collaboration with Noam Enbar and Anarchistwood at Deptford Town Hall in London, the location of the 1977 Battle of
Lewisham, one of the major UK anti-fascist riots of the era, where riot shields where used for the first time.

PRAZSKE POVSTANI / PRAGUE UPRISING, 2010
Performance v GASK v Kutné Hore béhem vernisaze vystavy StartPoint 2010 / Performance at GASK, Kutna Hora, Czech Republic, as part of
the StartPoint Prize exhibition 2010



+RADIKALN{ BEN &
THE FEES!), 2011
Performance v ramc
fees, London (photography by James Farrell)

Zamérem mé prace je zkoumat prostrednictvim karnevalové sub-
verze roli umélce a politického aktivisty. Moje prace prekracuje
intervencni formu performance i videa a vyuziva fiktivni identitu,
grotesku a komiksovou nadsézku jako nastroji komentovani rozpadu
autenticity a predev§im nepokoju jako spektaklu. Video ,Riot“ (Nepo-
koj) vzniklo po Uc¢asti na demonstracich béhem londynské schiizky
G20 v grandiéznim okoli Bank of England, které se jevily jako vybuze-
né, stadidnové predstaveni pro filmové kamery. Policejni fotografové
a kameramani zaznamenavali protestanty, ktefi naopak nataceli po-
licii, vytvarejice tak nekonecnou a impotentni smy¢ku dokumentaci,
zatimco policejni vrtulniky zajiStovaly zvukovy podkres. Cyklus ,Riot”
se zabyva déjinami a sou¢asnosti nepokoji a ukazuje nekoneény
kolobéh ob¢anskych protestd, kterou vnimame zprostfedkované skr-
ze média jako ustavi€né opakovani rozptylené agresivity a pasivity.
Koncept plvodniho videa byl déle rozvinut do rozsahlych protestnich
performanci (Komorni hudba pro neosvobozené a Prazské povstani),
kdy je pfitomné publikum podnécovano v uzavieném institucionalnim
prostoru k aktivni fyzické konfrontaci se zabéry nepokojl za dopro-
vodu zivé punkové hudby.

Béhem pripravy této vystavy byla Velka Britanie svédkem nejinten-
zivnéjsich scén celonarodnich nepokojli za posledni desetileti, které
nazorné ukazuji soubézny narlst bezpravné frustrace.

strace proti zvyseni Skolného, Loqé)’/n / Performance within demonstration against the raisi

The intention within my practice is to explore the role of the artist/po-
litical activist through carnivalesque subversion. My work traverses
interventionist performance and video, utilising alter egos, the gro-
tesque, and cartoonist parody as tools to comment on the erosion

of the authentic and in particular the riot as spectacle. The video
‘Riot’ was produced after experiencing the G20 demonstrations at
the grandiose location of the bank of England, which felt like a hyped
up, stadium scale spectacle on a film set. Forward intelligence police
teams were monitoring and recording activists who were in turn
recording police, creating an endless impotent loop of documenta-
tion whilst the ominous drone of surveillance helicopters overhead
provided the backing soundtrack. ‘Riot’ addresses the history and
contemporary state of protest and represents the endless cycle of
civil unrest that is experienced second hand through the media’s lens
in a re-enforcement of diffused aggression and passivity. The idea
behind the video has been developed into large scale performance
riots (Chamber music for the disenfranchised & Prague Uprising)
where assembled crowds are encouraged to actively participate in
engaging physically with footage of riots in a contained institutional
location, to a live punk soundtrack. Since producing this catalogue
England has witnessed the most intense scenes of spontaneous do-
mestic urban riots in decades, a sure indication of an ever increasing
parallel swell of disenfranchised frustration.

Alexis Milne
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ZNOVUNABYTA REVOLUCE / RECUPERATING REVOLUTION, CYKLUS, 2011

Série podvratnych fotokolazi, pracujici s nalezenou vyro¢ni zpravou financéni spole¢nosti,ktera ve svém vizualnim stylu pouziva revoluéni
slogany a ,,bezpeénou” formu protestu / A series of subverted photomontage collages utilising found financial corporate literature that uses
revolutionary slogans and ‘safe’ counter culture imagery in its visual tone and branding.

and breakdancing, all forms of subculture that | was attracted to and became obsessed with in my youth. - <

Alexis Milne je vitézem lonského ro¢niku ceny StartPoint, pfedstavuijici
nejlepsi absolventské prace evropskych vytvarnych Skol. Projekt, ktery
vznikl v roce 2003 pro 4 Geskeé skoly, dnes zahrnuje na 35 akademii z 15
evropskych zemi. Soucasti ocenéni je mésicni residence a samostatna
vystava doprovazena autorskym katalogem, ktery spolecné vydavaji
Galerie vytvarného uméni v Chebu a Nadace Arbor vitae. / Alexis Milne
was the winner of last year’s StartPoint Prize for the graduates of Euro-
pean art academies, which has been founded in 2003 and nowadays
covers around 35 schools from 15 European countries. Except for

a residency and exhibition the prize consists of the production of the
catalogue, which GAVU publishes together with Arbor vitae Foundation.

ALEXIS MILNE

Vzdélani / Education

2008-10 Goldsmiths University of London: MA Fine Art Practice
1993-97 Manchester University: BA honours degree in North American
Studies

Titulni strana / Home page: STATE WEAPON / ZBRAN STATU, 2009
Rekonstrukce policejniho zabiti lana Tomlinsona béhem demonstraci
proti schlizce G20. Spole¢na performance s Markem McGowanem,
Kralovska burza, London / A re-enactment of the killing of lan Tomlinson
by police at G20 demonstrations. Collaborative performance with Mark
McGowan.

Mala galerie / Small Gallery, Videoroom 8. 9.-23. 10. 2011

Kurator / Curator: Pavel Van&at

Vernisaz / Opening: 7. 9. 2011, 17.00

Oteviraci doba / Opened: ut-ne / Tue-Sat, 10.00-12.00, 12.30-17.00

7.7-2.10. 2011

SIAL, Velk& galerie

Josef Danda - Zelezni&ni nadrazi v Chebu, Opus magnum
Pavel Holeka — Hebrejska abeceda, Museum Café

13. 10.2011-7. 1.2012

Jifi Balcar, Velka galerie,

Bohumil Kubista — Dvé zatisi z roku 1911, Opus magnum
Juraj Horvath, Museum Café

prispévkova organizace Karlovarského kraje
namesti Krale Jifiho z Podébrad 16, 350 02 Cheb
T. +420 354 422 450, F: +420 354 422 163,
info@gavu.cz, www.gavu.cz

www.startpointprize.eu
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Projekt StartPoint podpotilo Ministerstvo kultury CR.
V roce 2011 vydala Galerie vytvarného umeéni v Chebu. Foto archiv autora, grafika Kolaf & Kuta-
lek, tisk Dragon Press, s.r.0., naklad 1000 ks.




