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Vzpomindme-li na uré¢ité obdobi, ptijde vedle potravin, mdédy ¢i au-
tomobilt brzy reé¢ na pisni¢ky, kapely a koncerty. Proto jsme v Re-
tromuseu vénovali samostatny oddil popularni hudbé. Velka ¢ast
mladeZe i odrostlej$ich hudebnich fandi pattila v Ceskoslovensku
sedmdesatych a osmdeséatych let k pfizniveim jinych hudebnich
zanru - country, trampské hudby a folku. Jejich ptivodné alterna-
tivni smétovani se s postupnym velkym rozs$itovanim posluchac-
ské zakladny vyrazné ptiblizovalo stfednimu proudu.

Ne Ze by u trampti a folkatt $lo o jednu rodinu a vztahy probi-
haly bezkonfliktné, ptesto se takto orientovani milovnici nejen
hudby, ale viibec nekonzumniho Zivotniho stylu spolu kazdoro¢né
setkavali a intenzivné prozivali nékolik dni na hudebnim festivalu
Porta. Neni patrné jediny pamétnik piedlistopadového obdobi,
kterému by tento nazev neznél povédomeé, masy se tehdy pouze
rozdélovaly na kamarddy, tedy ptiznivce Porty, a fanousky jiné
hudby i zivotniho stylu.

Zpocatku komorni hudebni udalost pojmenované po labské sou-
tésce Porta Bohemica byla iniciovana pted padesati lety v Usti
nad Labem skupinkou ptriznivct country a trampské hudby v ¢ele
s Jifim Sosvaldem zvanym westernovy dédek, po jehoZ boku stal
trampsky pisni¢kat Kapitan Kid. (Vyznamné se na organizaci
Porty podileli v pozdé&jsich roénicich i Miki a Wabi Ryvola, Josef
Kobra Kuéera, Michal Jupp Koneény a desitky dalgich.) V roce 1970
vznikla tradice zpravodaje Portyra (od roku 1972 nesouciho motto
Hudba je lék a Porta je nejlepst apatyka!, ktery v pozdéj$ich roéni-
cich vychazi v tisicovych nakladech.

Porta neznamenala jen findlové soutéZeni a ptehlidku - Dvoranu,
naopak $lo o propracovany a v pribéhu let také ménici se systém
oblastnich a krajskych interpretag¢nich a autorskych ptedkol,

na nichz se interpreti mohli prfedstavit a otrkat. Pfispivala tak
dlouhodobé k rozvijeni sptiznénych hudebnich zanrt a hudebnosti

obecné - jeji findle se ¢asto proménilo v mnohohlasy hudebni jam.
Vedle celty ¢i stanu do zédkladniho vybaveni velké ¢asti u¢astnikil
pattila $panélka a zndmé pisné zpivalo dohromady s oblibou celé
publikum. Na Porté tak neslo jen o hudbu; kdo v desetitisicovém
davu povstaval pfi trampské hymneé Vlajce, sborové zdravil Ah66j
a vyktrikoval Umfi! a loucil se zpévem Wabiho Rosy na kolejich, citil
soundlezitost s kmenem kamaradu, kteii od socialistické, ale moz-
na vibec dospéle prozaické reality alespon na chvili unikali do
svéta romantiky touldni, ohynkt, prstynkt z travy. Kromé hudby
doprovazely findle také dalsi pestré programy - od roku 1970 velmi
oblibené Miss porta, vystavy, pfednasky. Na Porté se vysttidaly
stovky autort a interprett, jen vycet ocenénych by zabral nékolik
tiskovych stran.

Na progresivni festival pfipominajici nevitané zapadni hudebni
proudy, pof4ddany nejprve Trampskou unif a od roku 1971 Ceskym
Ustfednim vyborem Socialistického svazu mladeze, dohlizely

v dobé vzniku mistni ifady vyznacujici se ¢asto vétsi horlivosti.
Obhéjci ponékud ismévné argumentovali vztahem k lidové hudbé
¢i pisnim utladovaného amerického lidu a ¢inovnici kontrolo-

vali, 8krtali pisné, a pfedevsim se snazili Portu ze svého rajénu

co nejdtive vystrnadit. Po pétiletém piisobeni v Usti nad Labem
(1966-70) tak Porta vysttidala saly v Karviné, Sokolove, Litomysli,
Ceském Krumlové, Jablonci nad Nisou, Svitavach, Ttebi&i a Olo-
mouci, nez dospéla k monumentalni plzetiské podobé. V roce 1977
se dokonce jednalo o uskuteénéni narodniho finale Porty na Cheb-
ském hradé, pres povolovaci funkciondiskou hradbu to vsak ne-
proslo. Na Chebsky hrad jako vhodné misto pro country a folkova
setkéni se ale nezapomnélo a po nékolika letech tu vznikl festival
Babi léto, ktery se v obnovené podobé kona dodnes. Nejispésnéjsi
kapela z chebské oblasti - Bizoni z Lubti u Chebu - pak dokonce

v roce 1972 zvitézila v celostatnim finale Porty v Sokolové.

V roce 1981 s pfesunem na plzeiiské vystavisté a o dva roky pozdéji
do arealu na Lochotiné (kapacita az 20 ooo divaki) zatina nova
kapitola Porty jako masového open air festivalu. Prerostla tu

v zabavu desetitisict lidi, reflektovanou a propagovanou tiskem
(hlavneé v rubrice Taborovy oheti oblibeného tydeniku Mlady svét),
rozhlasem (napi. Radioporta), televizi. Z jednotlivych ro¢nikt vy-
chéazely LP desky a magnetofonové kazety. V roce 1986 ziskava LP
Rosa na kolejich zlatou desku za 200 ooo prodanych kusti. Stylova
smés a promény akcentu z trampské smérem k folkové oblasti pti-
sobily jisté t¥enice, takZe mezi trampy nékdy silil pocit, Ze ,,... folk
Portu spolk*. V roce 1981 tak napiiklad v opozici viiéi Portyru vysel
trampsky strojopisny ¢asopis Hurd!. Od poloviny 8o. let se pomér
skupin a individuédlnich interprett ptesouvéa vyrazné k jednotli-
vym pisni¢karim, objevuji se elektrické néastroje, rockovéjsi zvuk
a v nékolika malo pfipadech dochdzi i k Zivému setkdni s hudbou
ze severoamerického kontinentu.

S postupnym rozriistanim a etablovanim Porty rostla oficialni
podpora, na coZ alternativnéjsi publikum reagovalo vedle remcéani
i pfesunem jinam, naptiklad na skromnéjsi Svojsicky Slunovrat

a Letorost ¢i Folkovou Lipnici (kde mimo jiné v roce 1988 pozval
Jan Rejzek na pédium VAclava Havla, ¢imZ se éra tohoto festivalu
uzaviela). Na protest proti zdkaztim jednotlivych pisni i celych
vystoupeni se piehlidky ptestali i¢astnit néktefi interpreti (napf.
Karel Plihal &i Jan Burian, ktery vydal vysvétlujici ¢lanek Pro¢
nechci byt folkatem). Porta predstavovala kompromis - politic-

kd garnitura meéla pocit dohledu nad mladezi, kterd jezdila za
muzikou a kamaradstvim a pozdéji i spiklenecky pomrkavat nad
skrytymi protestsongy typu Mlynskych kament Spirituél kvintetu
¢i Nevadi Wabiho Dartika. Piesto v 8o. letech stale pokracovalo ka-
drovani uéinkujicich, $krtani pisni, staly dohled a podle svédectvi
pamétnikt dekala p¥i nejexponovanéj$ich koncertech za hlavnim

lochotinskym amfitedtrem ptipravend i vodni déla. Balancovani na
hranici oficiality dobte ukazuje rozporuplnost doby a potddanych
akeci. Politicky rozmér Porty vrcholi zminénym poslednim ptedre-
voluénim necenzurovanym ro¢nikem, jehoz hvézdy se pak stavaji
tribuny listopadovych a prosincovych demonstraci. Na rozdil od
skrytych disidentt jde o masam zndmé a ptijatelné tvate, mluvici
blizkym hlasem.

Po sametové revoluci Porta nezanik4 iplng, lidé ale maji jiné
moznosti a starosti a Porta se st4vé jednim z mnoha hudebnich
festivalti. Kouzlo zak4zaného ovoce a politicky podtext mizi. Cast
potadatell se ne zcela ispé3né pokousi vyuzit komeréni potencial
znatky. Vznik4 nazorovy rozkol ustici ve vyélenéni nastupnickych
instituci - tramp$té&jsi prehlidky vracejici se do Usti nad Labem

a druhého, folkovéjsiho festivalu, ktery pokrac¢oval v Plzni a pak
se postupneé piesouval do jinych lokaci (Olomouc, Svitavy, Jihlava),
aby nakonec v poslednich letech zakotvil v Revnicich. Desetitisice
navstévnikl si ted vybiraji festivaly jinych Zanra, ale role pisnié-
katre nezanikd, stale novi autoti a interpreti ptichazeji se svymi
osobnimi i generaénimi vypovédmi. I v komornéj$im duchu pak
prezivaji vzpominky a romantika tdbordkovych setkani.

Daniela Kramerova
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When reminiscing about a certain period, in addition to food, fashion
and cars, eventually conversation will shift to songs, bands and
concerts. This is the reason we have devoted a separate section of the
Retro Museum to popular music. In the 1970s and 8os, a large number
of younger and older music fans alike in Czechoslovakia enjoyed other
musical genres, country, tramp music and folk rock. With the gradual
massive expansion of their base of listeners, these originally alterna-
tive styles became substantially more mainstream.

While it is certainly not the case that tramp and folk music fans could
be considered one big happy family, even so these similarly minded
lovers of music and non-consumer lifestyles would gather every year
and intensively enjoy several days of music at the Porta Festival.

It would be difficult to find anyone who lived in the pre-November
period and would not be at least somewhat familiar with Porta; the
masses at the time were divided into friends, that is Porta supporters,
and fans of other types of music and lifestyle.

Originally a small musical event named after the Elbe canyon Porta
Bohemica, the first Porta was held 50 years ago in Usti nad Labem by
a group of country and tramp music supporters, led by Ji¥f Sosvald,
nicknamed Western Grampa, who was joined by tramp music writer
Captain Kid. (Miki and Wabi Ryvola, Josef Kobra Ku¢era, Michal

Jupp Koneény and many others made significant contributions to the
organization of Porta in later years.) In 1970, the publication of the
traditional Portyr newsletter (since 1972 its motto has been Music is
the medicine and Porta is the best pharmacist!) began, and its circula-
tion reached into the thousands in later years.

Porta was not just about the final competition and show - Hall of Fame,
but it was instead a sophisticated and constantly changing system of
regional and county interpretive and song-writing preliminary rounds
in which performers could present themselves and gain experience. It

thus contributed to the long-term development of related music genres
and musical talents in general - the final rounds often ended in a
massive musical jam session. In addition to tarpaulins and tents, many
of the participants would also pack a classical guitar and the audience
loved to sing along to their favorite songs. Porta was not just about the
music - who remembers standing among a crowd numbering in the
tens of thousands during the tramp hymn Vlgjka (Banner) and greeting
in unison “Ahoy” and cheering “Good job!”, a style-specific version of
“bravo”, and the parting music of Wabi's Rosa na kolejich (Dew on the
tracks), experienced solidarity with the tribe of friends, who escaped at
least for a while from the socialist or even adult every-day reality into a
world of romantic wandering, campfires, and woven grass rings. In ad-
dition to the music, the final competition was accompanied by a variety
of other programs, starting with the ever popular Miss Porta in 1970,
exhibitions and lectures. Hundreds of writers and performers took part
in Porta, and a list of all of the winners would take up several pages.
This progressive festival, which was reminiscent of the unwelcome
western musical streams, was first organized by the Tramp Union and
starting in 1971 by the Czech Central Committee of the Socialist Youth
Union. It was overseen by local authorities, often characterized by even
greater zeal. Its supporters somewhat ridiculously argued that it had

a relationship with folk music or the songs of the oppressed American
people, and officials monitored, crossed off songs from the play list, and
mainly tried to force Porta out of their region as quickly as possible.
After five years in Usti nad Labem (1966-1970), Porta took place in halls
in Karvina, Sokolov, Litomysl, Cesky Krumlov, Jablonec nad Nisou,
Svitavy, Tiebi¢, and Olomouc before finding its monumental venue in
Pilsen. In 1977, there were even negotiations to hold the national final
competitions of Porta in the Cheb Castle, but could not break through
the barriers to gain a permit built by local functionaries. Cheb Castle
as a suitable place for a country and folk gathering was not forgotten,

and the Babi léto Festival (Indian Summer) was organized here several
years later, and is still being held today in a renewed form. The most
successful band from the Cheb region, Bizoni from Luby u Chebu, even
won the national Porta finals in 1972 in Sokolov.

In 1981, with the move to the Pilsen exhibition grounds and two years
later to the Lochotin grounds (capacity of up to 20,000 spectators),
Porta begins a new chapter as a mass open air festival. It has grown
into an event for tens of thousands of people, reflected on and pro-
moted by the press (especially the “Campfire” section of the popular
weekly magazine Mlady svét), radio (for instance Radioporta), and tel-
evision. LPs and cassette tapes were released each year. In 1986, the
LP Rosa na kolejich (Dew on the Tracks) was awarded a gold record for
selling for 200,000 copies. Its stylish blend and change of accent from
tramp music towards folk rock caused a certain amount of friction, so
the feeling that “.. folk swallowed Porta” grew stronger among fans of
tramp music. In 1981, for example, a typewritten tramp music maga-
zine, Hurd! (Hurray), was published in opposition to Portyr. Since the
mid-1980s, the ratio of groups and individual performers has shifted
significantly towards individual songwriters, electric instruments
have started to appear, along with a sound more reminiscent of rock,
and in a few rare cases we could experience live performances of
music by bands North America.

With the gradual expansion and establishment of Porta, official sup-
port grew, to which the more alternative audiences responded by com-
plaining and even moving elsewhere, for instance to the somewhat
more modest Svoj$icky Slunovrat and Letorost or Folkova Lipnice
(where Jan Rejzek in 1988 invited Vaclav Havel onto the stage, which
ended the era of this festival). In protest against the bans of individ-
ual songs and entire performances, some performers refused to take
part in the show, for instance Karel Plihal or Jan Burian, who pub-
lished an explanatory article, “Why I don't want to be a folk musician”.

Porta represented compromise - the political establishment enjoyed a
feeling of oversight over the youth who would travel for the music and
friendship, and later on winking conspiratorially over hidden protest
songs such as Mlynské kameny (Millstones) by Spirituél kvintet or
Nevadi (Nevermind) by Wabi Danék. Even so, during the 1980s, the
practices of vetting performers, crossing out songs, and constant su-
pervision continued unabated, and according to the testimony of wit-
nesses, water cannons were prepared behind the main amphitheatre
in Lochotin during the most high-profile concerts. This balancing on
the border of “officiality” clearly shows the inconsistency of that era
and the organized events. The political dimension of Porta culminates
in the above-mentioned uncensored last pre-revolution year, whose
stars were to become the tribunes of the November and December
demonstrations. Unlike the hidden dissidents, these were well-known
faces acceptable to the masses, speaking in a similar voice.
After the Velvet Revolution, Porta did not completely die out, but
people had other options and problems, and Porta became just one of
many musical festivals. The magic of the forbidden fruit and polit-
ical overtones disappeared. Some of the organizers made a rather
unsuccessful attempt to exploit the commercial potential of the
brand. A split of opinion formed which resulted in the division into
successor organizations - the shows more oriented towards tramp
music returned to Usti nad Labem and the other “folkier” festival,
which continued in Pilsen, gradually moved to other locations (Olo-
mouc, Svitavy, Jihlava) and in recent years settled in Revnice. Tens of
thousands of visitors now attend festivals of other genres, but the role
of the singer-songwriter has not vanished, new songwriters and per-
formers are constantly arriving on the scene, bringing their personal
and generational testimonies. And even in a more intimate spirit, the
memories and romance of campfire meetings live on.

Daniela Kramerova




