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Zakazu navzdory, Vystava Mikulase Medka
a Jana Koblasy v Teplicich roku 1963 /

In Defiance, The Exhibition of Mikulas
Medek and Jan Koblasa in Teplice in 1963

Velka galerie / Large Gallery

26.6.—20. 9. 2026

Kuratorky / curators Mahulena Neslehova, Lenka BydZovska
Vernisaz ve Gtvrtek 25. Eervna v 17.00

Ve stfedu 2. zafi v 17.00 komentovana prohlidka s kuratorkami

Jan Koblasa, Finis terrae Il, 1961, dispercoll, tempera, platno
/ Dispercoll, tempera, canvas, 150 x 125 cm, Narodni galerie
v Praze

Martin Kaiser, Dalibor Nesnidal, Snidané
v Kaiserwaldu a jiné pribéhy / Breakfast in

Kaiserwald and Other Stories

Mala galerie / Small Gallery
26.6.-20. 9. 2026

Kurator / curator Marcel Fiser
Vernisaz ve Ctvrtek 25. Servna v 17.00

Martin Kaiser, Snidané v Kaiserwaldu / Breakfast in Kaiserwald, digitalni kolaz
/ digital collage

Rudolf Karasek, Chebska zakouti /
Hidden Corners of Cheb, 1926

Opus magnum

26.6.-27.9. 2026

Kuréatorka / curator Anna Habanova

Vernisaz ve Ctvrtek 25. Cervna v 17.00
Prednaska kuratorky o autorovi 9. zafi v 17.00

Stary dvir v Chebu / The Old Courtyard in Cheb,
drevorez, japan, woodcut on Japan paper,

305 %230 mm, Narodni pamétkovy Ustav, Uzemni
pamatkova sprava na Sychrové, Statni zamek Sychrov

Jan Smetana ve shirkach GAVU Cheb /
in the GAVU Cheb collection

Vystava z depozitare / Exhibition from the Depository
25.3.-4.10. 2026
Kuratori / Curators Jifi Gordon, Jana Pokorna Kalouskova

Jan Smetana, Jarni dést / Spring Rain, 1946, olej na platné / oil on canvas,
90 x 130 cm

Eervenéc—zéﬁ’ 2026
July -September 2926

WVystava o vystave” priblizuje legendarni expozici Mikulase Medka a Jana Koblasy, jak pracemi obou
autort z let 1959-1963, tak i prostfednictvim nové nalezenych snimkd Jifiho Hampla. Vystava, jez se
v srpnu 1963 odehrala v zamecké jizdarné v Teplicich, tehdejsi vystavni sini Klementa Gottwalda pfi
zdejSim muzeu, se stala zZlomovou uddlosti ve vyvoji Ceskoslovenského moderniho uméni. Bylo to
diky tomu, Ze 8lo o viibec prvni vefejnou prezentaci abstraktnich dél ceského informelu, jez byla do
té doby na ¢erné listiné rezimu, a to dokonce od zasadnich reprezentantd tohoto sméru.

Mimoradné bylo uz jen to, Ze se vystava pres predchozi zakazy vibec konala. Stalo se tak diky
tomu, Ze v dubnu 1963 byl tajemnikem UV KSC pro védu, $kolstvi a kulturu jmenovan Cestmir Cisar:
Ten vnesl do zatuchlé kulturni a spolecenské atmosféry nezvykle liberdlni pristup, umoznil vétsi svo-
bodu tisku a uvolnil cenzuru. Uz v zaii 1963 byl pro svou priliSnou vsticnost z této funkce odvolan.
Pro toto kratké obdobi se pozdéji vzilo biblické oznaceni ,milostivé léto”.

Velkolepou, myslenkové koncentrovanou instalaci obrazd a soch tehdy oba autofi pfipravili spolu

s kuratory V&rou Linhartovou a Frantiskem Smejkalem a architektem Karlem Filsakem. Sougasna
Lrekonstrukce” se prednostné zaméruje na tehdy vystavena dila; pouze v pfipadé jejich nedostup-
nosti je nahrazuji alternativni exponaty z daného obdobi. Projekt vznikl ve spolupréci s Ustavem dé&jin
uméni AV CR a Museem Kampa a je doprovédzen katalogem, v ném se obé kuratorky podrobné
zabyvaji podobou vystavy, okolnostmi jejiho vzniku a naslednymi ohlasy. Vystava je souc¢asti akci
pfipominajicich sté vyro¢i narozeni Mikulase Medka.

The project explores the legendary exhibition by Mikulds Medek and Jan Koblasa, featuring works by
both artists from 1959-1963 as well as newly discovered photographs by Jifi Hampl. The exhibition,
which took place in August 1963 in the castle riding hall in Teplice—then the Klement Gottwald Exhi-
bition Hall at the local museum—became a watershed moment in the development of Czechoslovak
modern art. This was because it was the very first public presentation of abstract works of Czech
Informel, which had until then been blacklisted by the regime, and indeed by key representatives of
this movement.

It was extraordinary in itself that the exhibition took place at all, despite previous bans. This was
made possible by the appointment of Cestmir Cisaf as Secretary of the Central Committee of the
Communist Party of Czechoslovakia for Science, Education, and Culture in April 1963. He brought
an unusually liberal approach to the stifling cultural and social atmosphere, allowed greater freedom
of the press, and eased censorship. By September 1963, he had been removed from this position
for being too accommodating. This brief period later came to be known by the biblical term “the
Summer of Grace.”

The current “reconstruction” focuses primarily on the works exhibited at that time; only when these
are unavailable are they replaced by alternative exhibits from the same period. The project was
developed in collaboration with the Institute of Art History of the Czech Academy of Sciences and
the Kampa Museum and is accompanied by a catalog in which both curators examine in detail the
exhibition’s design, the circumstances of its creation, and the subsequent reception. The exhibition
is part of the events commemorating the 100th anniversary of Mikulas Medek’s birth.

Prestoze Martin Kaiser (1971) a Dalibor Nesnidal (1954) dnes Ziji na venkové, pfedtim dlouha léta
pusobili v Karlovych Varech a byli ddlezitymi protagonisty zdejiho kulturniho déni, nejen na poli
vytvarném, ale i hudebnim a divadelnim. Jejich tvorbu spojuje nékolik zakladnich rysu, vedle
dokonalého femesiného provedeni i silny imaginativni rozmeér, humor a takeé jisty narativni prvek.
Pravé tyto charakteristiky jsme se pokusili naznacit nonsensovym nazvem, evokujicim titul
né&jaké povidkové knihy z prelomu 19. a 20. stoleti. Zaroven jde o slovni hficku, ktera v sobé nese
nejen narazky na pfijmeni obou autord, ale také na Kaiserwald, po druhé svétové valce prejme-
novany na Slavkovsky les. Dalibor Nesnidal je pdvodné umélecky kovar a rytec skla, od roku
2000 se zabyva ilustraci, autorskou knihou a vytvari také bizarni objekty z pfirodnin, které sbira
i na svych cestach po svété. Martin Kaiser se v 90. letech ocitl v prostredi karlovarské nezavislé
kultury, ktera diky zdejsimu plsobeni Milana Kozelky navazovala na subversivni aktivity Ceského
undergroundu. Jeho hlavni doménou se stala kolaz jesté surrealistického rodokmenu, Zivi se
v8ak predevsim jak graficky designér. Tvorba obou autor( se viazuje do tradice, ktera vychazi
ze silné radiace uméni rudolfinské Prahy v ¢eském prostiedi, a nikoliv ndhodou chebska vystava
pfipomina novodobou kunstkomoru, pojatou jako vzajemny dialog.

Although Martin Kaiser (1971) and Dalibor Nesnidal (1954) now live in the countryside, they

spent many years working in Karlovy Vary, where they were important figures in the local cultural
scene—not only in the visual arts, but also in music and theatre. Their artistic work shares several
defining characteristics: in addition to exceptional craftsmanship, it is marked by a strong imagi-
native dimension, a sense of humor, and a distinctive narrative quality. Dalibor Nesnidal originally
trained as an artistic blacksmith and glass engraver. Since 2000, he has focused on illustration
and artists’ books, while also creating bizarre and imaginative objects from natural materials

that he collects during his travels around the world. Martin Kaiser became involved in Karlovy
Vary’s independent cultural scene during the 1990s. This milieu maintained strong connections to
the subversive traditions of the Czech underground. Kaiser’s principal medium became collage,
rooted in the surrealist lineage, although he earns his living primarily as a graphic designer. The
work of both artists is part of a tradition rooted in the strong influence of the art of Emperor Ru-
dolf II's Prague. It is therefore no coincidence that this exhibition in Cheb evokes a contemporary
cabinet of curiosities (Kunstkammer), conceived as a dialogue between the two artists.

Rudolfa Karaska (1895-1986) fadime k némecky hovoficim vytvarnym umélctim z Cech. Narodil
se v Pasekdch u Jablonce nad Nisou (Bad Schlag) v oblasti obyvané do odsunu po kvétnu

1945 prevazné némecky hovoricim obyvatelstvem. Na prazské akademii prosel béhem tffi let
(1913-1916) ateliéry Josefa Laukoty, Viaha Bukovace a Franze Thieleho. Skolu nedokongil, nebot
narukoval do rakousko-uherské armady, odkud se vratil t&zce ranény. Pravidelné se prezentoval
na vystavach jablonecké pobocky umeéleckého spolku Metznerbund. Do Chebu pfijel jako ¢len
poroty, kterd méla hodnotit soutéz na vyzdobu Chebské pamétni siné — pomnik padlym vojakdm
z prvni svétové valky — v kostele sv. Klary. Karaskovu navstévu Chebu 2. a 3. srpna 1926 nasle-
dovala na sklonku ledna 1928 jesté jedna, jejiz U¢el dnes nezname. Obé cesty se propsaly do
vice nez desitky kreseb a grafik, na nichz zachytil nékolik zakouti ve stfedu mésta. Vedle toho
vytvoril i jeden olej, dnes nezvéstny. Po odsunu, do kterého byl stejné jako dalsi obyvatelé ozna-
¢eni za Némce po kvétnu 1945 zafazen, namaloval jeho variantu dnes v Kunstforum Ostdeut-
sche Galerie v Rezné. Obsahové rozdily jsou patrné v detailech oken, kouficich koming i kvétin

v popredi. Urgity odstup a ztratu vnitfniho napéti miizeme pozorovat i po formalni strance.

Rudolf Karasek (1895-1986) was one of the German-speaking visual artists from Bohemia. Over
the course of three years (1913-1916), he studied at the Prague Academy under Josef Lauko-
ta, Vlaho Bukovac, and Franz Thiele. He did not complete his studies, as he was drafted into
the Austro-Hungarian Army, from which he returned severely wounded. He regularly exhibited
his work at the Jablonec branch of the Metznerbund art association. He came to Cheb as

a member of the jury tasked with judging a competition for the decoration of the Cheb Memorial
Hall—a monument to soldiers who fell in World War |—in the Church of St. Clare. Karasek's visit
to Cheb on August 2 and 3, 1926, was followed by another in late January 1928, the purpose of
which is unknown today. Both trips resulted in more than a dozen drawings and prints, in which
he captured several corners of the city center. In addition, he created one oil painting, now lost.
After his expulsion to Germany, he painted a variant of it, now in the Kunstforum Ostdeutsche
Galerie in Regensburg.

Ve sbirkach chebské galerie se nachazi rozsahla kolekce dél malife Jana Smetany (1918-1998),
zakladajiciho ¢lena Skupiny 42. Smetana vstoupil na umeéleckou scénu velmi mlady za druhé svétové
valky po traumatizujicim zaZitku, kdy byl zatCen na studentské demonstraci v roce 1939 a véznén

v koncentraénim téabore Sachsenhausen. Kratce po svém ndvratu v dubnu 1940 se seznamil s teo-
retikem Jifim Kotalikem a pozdéji i s dal§imi ¢leny budouci Skupiny 42, ktera byla na konci listopadu
1942 zalozena v jeho ateliéru na prazské Ofechovce. Z obdobi Skupiny pochazeji nejstarsi dila

v chebské galerii inspirovana Smetanovou navstévou Pafize — série grafik s naméty z parizskych ulic
a petrolejovych lamp. Inspiraci Parizi zhodnotil v obrazech Jarni dést (v roce 1946 ho namaloval ve
dvou témeér stejnych verzich, Eiffelovku zde vSak nahradila v&Z na Petfing) a PariZzské bistro (1947).
Tato a dalsi dila galerie zakoupila ve tfech samostatnych nakupech v obdobi mezi lety 1972 a 1975.
Prosttednictvim jeho denikovych zdznamd, dnes uloZenych v archivu Narodni galerie, mGzeme na-
hlédnout do priibéhu nakupu i zakulisi chebské galerie. V roce 1972 totiz probihaly zmény na pozici
feditele, kdy Bojmira Huttu vystfidal FrantiSek Petas, coz cely proces akvizice prodlouZzilo, jak Sme-
tana ¢asto zmiriuje ve svych zapiskach. Presto byla transakce Uspésna a podnitila jednani o dalsich
nakupech. V horizontu tfi let se tak podafilo ziskat reprezentativni prifez nékolika kliGovymi etapami
Smetanovy tvorby od ranych praci spojenych se Skupinou 42 pres autor(iv povale¢ny Unik do sféry
krajinomalby az po pozdni kompozice inspirované motivem zahrady, v nichZ se pribliZil k abstrakci.

The GAVU Cheb Gallery’s collections include an extensive collection of works by the painter

Jan Smetana (1918-1998), a founding member of Skupina 42 [Group 42]. Smetana entered the
art scene at a very young age during World War ll, following a traumatic experience in which he
was arrested at a student demonstration in 1939 and imprisoned in the Sachsenhausen concen-
tration camp. Shortly after his return in April 1940, he met the art theorist Jifi Kotalik and later
other members of the future Skupina 42, which was founded in late November 1942 in his studio
in Prague’s Ofechovka district. Over the course of three years from 1972 to 1975, the gallery
succeeded in acquiring a representative cross-section of several key phases of Smetana’s work,
ranging from his early pieces associated with Skupina 42, through the artist’s postwar shift to-
ward landscape painting, to his late compositions inspired by garden motifs, in which he moved
closer to abstraction.



Mala architektura. Nabytkova a interiérova
tvorba Dievopodniku Holesov / Small
architecture. Furniture and interior design of

Di'evopodnik Holesov

Retromuseum — Prvni patro, Mezipatro / First floor, Mezzanine
12.3.-6. 9. 2026
Kuratorka / Curator Klara JeniStova

Jindrich Janitek, llustrace k tfidilné dystopii
o robotech / lllustrations for the three-part

dystopian series about robots

Museum Café
3.3.-23. 8. 2026
Kuratorka / Curator Veronika Lochmanova

Galerie pod bacbabem / Gallery under the
Baobab

Druhé patro / Second floor
détsky koutek, stala expozice / kids' corner, permanent exhibition
Kurétorka / Curator Veronika Lochmanova

Stalé expozice / Permanent exhibitions

Vyrobou nédbytku a interiérovych dopliikd z dfevolaminatu — ohybanych drevénych lamel — se od
konce padesatych do devadesétych let 20. stoleti jako jediny v byvalém Ceskoslovensku systema-
ticky zabyval Dfevopodnik HoleSov, podnik mistniho hospodarstvi. Hlavni osobnosti byl architekt
Ludvik Volak, ktery navazal na skandinavskou inspiraci a vytvoril dila vysokych funkénich i estetic-
kych kvalit. Nebyvalého zjeveni na Eeskoslovenském trhu si povsimli architekti, ktefi Dfevopodnik
prizvali ke spolupréci na lukrativnich statnich zakézkach. Vznikly tak jedine¢né interiéry ¢eskoslo-
venskych ambasad, pavilonl EXPO, hoteld, kancelari CSA ¢&i kulturnich a restauradnich zafizen,
které dodnes v symbidze s etnymi uméleckymi dily predstavuji to nejlepsi z Ceskoslovenské
vytvarné kultury. V pfipadé nabytku nezfidka vidime originalni artefakty vytvofené na miru urcitym
prostordm - dnes povétsinou zaniklych. Zakazkova spoluprace s prednimi eskoslovenskymi
autory a malosériova vyroba ucinila z nabytku cenné, ale mnohdy nedostupné kusy.

A little-known regional manufacturer grew to become one of the leading Czechoslovak furniture
companies in the second half of the 20th century. The key figure in this story is the architect and
founder of Dfevopodnik HoleSov Ludvik Volak (1909-1989), who managed to synthesise the Czech
and Scandinavian furniture-making traditions in his work and create original furniture defined

by the properties of wood laminate — lamellas created by recycling leftover veneers. Under his
leadership, Dfevopodnik became the sole manufacturer of furniture made from this material in
Central Europe. In the early 1960s, it began to develop rapidly, thanks in part to its collaboration
with the Swedish company IKEA, for which it produced its first laminate models. At the same time,
it established itself as a respected producer on the market in this country too, regularly presenting
its own models for the interiors of homes and public buildings at furniture fairs in Brno, Ostrava,
and Liberec. Furniture from HoleSov was used to furnish the Czechoslovak pavilions at world exhi-
bitions, Czechoslovak embassies, the Intercontinental Hotel and the Kotva department store, both
in Prague, and the Thermal Hotel in Karlovy Vary. In symbiosis with numerous works of art, these
buildings and their interiors represent the best of Czechoslovak visual culture of the period.

Knizni grafik a ilustrator Jindfich Janiek (1990) absolvoval Univerzitu Tomase Bati ve Zling a ateliér
ilustrace na UMPRUM v Praze. Dvakrat ziskal cenu Czech Grand Design, dale je drZitelem ceny
Muriel Ceské akademie komiksu. S manzelkou Nikolou zaloZili roku 2015 nakladatelstvi a knihku-
pectvi Take take take, v némz mimo jiné realizoval svéij Usp&sny knizni projekt llustrovand Ustava
Ceské republiky. V Chebu nyni predstavuje originalni ilustrace ke své komiksové trilogii Podivu-
hodna roboti expedice, Neocekdvany roboti exodus a Strastipind roboti existence. Jejich hlavnimi
protagonisty jsou neohrozeny priazkumnik Meriwether a bojacny védec William. Tyto knihy, které
Uspeésné vychazeji i v zahranidi, jsou zaloZzeny na pfibézich pinych jazykového humoru, jejichz
autorkou je scénaristka Tatana Rubasova.

Book designer and illustrator Jindfich Jani¢ek (1990) graduated from Tomas Bata University in
Zlin and the lllustration Studio at UMPRUM in Prague. He has twice won the Czech Grand Design
Award and is also the recipient of the Muriel Award from the Czech Academy of Comics. In 2015,
he and his wife Nikola founded the publishing house and bookstore Take take take, where, among
other things, he produced his successful book project, The lllustrated Constitution of the Czech
Republic. In Cheb, he is now presenting original illustrations for his comic trilogy The Wondrous
Robot Expedition, The Unexpected Robot Exodus, and The Torment of Robot Existence. Their
main protagonists are the fearless explorer Meriwether and the timid scientist William. These
books, which are also being successfully published abroad, are based on stories full of linguistic
humor, written by screenwriter Tatana Rubasova.

Drobné vystavy ilustrace v pokladné galerie od pocatku doprovazi projekt détského koutku v dru-
hém patie budovy. Nazvali jsme ho Galerie pod baobabem, nebot vétsina prezentovanych autord
Galerie vznikla tak, Zze néktefi z autor(i téchto vystav byli osloveni, aby pro tento drobny prostor vy-
tvorili malou realizaci, hravou a zabavnou, uréenou pravé détem, ktera zde zdstane jiz natrvalo jako
jakasi mala stala expozice. Autory dél jsou Petr Smalec, Chrudo$ Valousek, Alzbéta Skalovd, Da-
vid Béhm, Darja Cangikova, Dagmar Urbankova, Michaela Kukovi¢ova, Eva Macekova, Magdalena
Rutova, Tereza Riganova, Jifi Franta, Eva Volfova a Alzbéta Zemanova. V tomto prosttedi mohou
déti zaroven pod dohledem rodic¢t sami tvorit a maji zde k dispozici zakladni vytvarné potieby.

From the very beginning, the small illustration exhibitions at the gallery’s ticket office were accom-
panied by a kids* corner project on the second floor of the building. We named it Gallery under
the Baobab, as most of the featured authors collaborate with Baobab, the most prestigious Czech
publisher of children’s literature since 1989. The gallery came into being when some of the artists
in these exhibitions were asked to create a small, playful, and entertaining work for this compact
space, designed specifically for children, which will remain here permanently as a sort of small
permanent exhibition. The authors of the works are Petr Smalec, Chrudos Valousek, Alzbéta
Skalovd, David Bohm, Darja Cangikova, Dagmar Urbénkova, Michaela Kukovidova, Eva Maceko-
va, Magdalena Rutova, Tereza Ricanova, Jifi Franta, Eva Volfova and AlZbéta Zemanova. In this
environment, children can also create their own art under their parents’ supervision, and basic art
supplies are available here.

Gotika / Gothic

GAVU - 2. patro / 2" floor

Zivotni styl a design v (SSR / Lifestyle and d
in the Czechoslovak Sacialist Republic
Retromuseum — pfizemi / Groundfloor

Galerie vytvarného uméni v Chebu / Gallery of Fine Arts in Cheb @)

prispévkova organizace Karlovarského kraje
namesti Krdle Jifiho z Podébrad 16, 350 02 Cheb
T: +420 354 422 450, info@gavu.cz, www.gavu.cz

Retromuseum @

pobocka Galerie vytvarného uméni v Chebu
namesti Krale Jifiho z Podébrad 17, 350 02 Cheb
T: +420 725 431 300, www.retromuseum.cz

Otevieno / Opening hours: Utery—nedéle 10.00-17.00 /
Tuesday-Sunday 10 a.m.-5 p.m.

o
(S

esign

Moderni umeéni / Modern Art
GAVU - 1. patro / 1stfloor

Soutasné umeni / Contemporary Art
GAVU - suterén / Basement

Stiedy v GAVU

Akce se konaji vzdy ve stredu v 17.00.

25.6. (Ctvrtek) Mikulas Medek + Jan Koblasa, Martin Kaiser + Dalibor Nesnidal,
Rudolf Karasek vernisaz
2.9. Mikula$ Medek, Jan Koblasa komentovana prohlidka
9.9. A Habdnovd, Rudolf Karasek prednaska
16. 9. Martin Sladky, Keravitral vernisaz
28.9. J. Mergl, Memphis + Atika (z cyklu Design, designér) piednaska
30.9. Adriena Simotova, Lucie Rosicka, Franz Dietl vernisaz

Vstupné / Admission: 100 K& / CZK — dospéli / adults; 70 K& / CZK — seniofi od

60 let, studenti SS a VS od 16 let / seniors from 60 years, secondary, high school
and university students from 16 years; 20 K& / CZK — 4ci ZS, studenti SS pii
kolektivni navstéveé od 15 let / primary school pupils, secondary school students
during a group visit from 15 years; zdarma / free — déti do 6 let, ZTP, ICOM, RG,
UHS / children up to 6 years, persons with severe health disabilities, ICOM.
Vstupné zahrnuje navstévu vSech stalych expozic a vystav jak v Galerii vytvarného
umeéni, tak i v Retromuseu. / Admission covers a visit to all permanent exhibitions
and exhibitions in the Fine Arts Gallery and the Retromuseum.

Prednasky: 70 K&, pro ¢leny galerijniho klubu zdarma.
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Vystavni program GAVU Cheb je podporen z grantového programu MK CR.

Titulni strana / title page: Mikula$ Medek, KFiz Zeleza |, 1961, olej, email, platno,130 x 162 cm, AlSova
jihoCeska galerie / The Cross of Iron |, 1961, oil, enamel, canvas, 130 x 162 cm, South Bohemian
Gallery



