Mikulas Medek

Cervena Venuse, 1959, olej, email, platno
nalepené na preklizce, 93,5%73 cm,
Kunsthalle Praha

[2, Eernobile reprodukovano]

Red Venus, 1959, oil, enamel, canvas
pasted onto plywood, 93.5x73 cm,
Kunsthalle Praha

[2, black and white reproduction]

“In Defiance” features photographs by Jifi Hampl and
artworks by Mikulas Medek and Jan Koblasa from the
years 1959-1963 that recall these artists’ legendary
exhibition in Teplice in August 1963 - in the chateau’s
riding school, in an exhibition hall named after
Czechoslovakia’s first communist president, Klement
Gottwald. For Czechoslovak modern art in the postwar
period the exhibition was something quite unprecedented,
and it marked a turning point. It was extraordinary that

it was held at all, despite an earlier prohibition, which
was thanks to an easing of the state’s ideological control
between April and mid-September 1963. This was the
doing of Cestmir Cisat, a secretary on the communist
party’s central committee who was responsible for the
mass media, education, culture and international relations.
It was the first time these artists were able to show their
existential abstract work, which was so disfavoured

by the communist regime, to the general public.

Together with Véra Linhartova and Frantisek Smejkal,

the exhibition’s curators, they devised an impressive

and conceptually focused installation of paintings and
sculptures that broke radically with the excessive caution
and hypocrisy of the Czechoslovak art scene, making it
an unmissable event.

To produce a similar interplay of ideas, the present
exhibition has prioritised the artworks that were shown
back then; where these were unavailable alternatives
have been selected from the same period. The creative
and conceptual aspects of these works prompt us to
pause and reflect, and they clarify, often with an ironic
humour, the prevailing emotions, anxieties, hopes and
fears of that time, which are not dissimilar to what we are
experiencing today.

In the centenary year of Mikulas Medek’s birth, this
exhibition seeks to pay homage to art and to the courage
of these two artists.

In the captions, the artworks on display in Teplice in 1963 are
indicated by the numbers in square brackets, referring to the list
of artworks in the Teplice catalogue, together with any differences
in their titles or dates.

Jan Koblasa

Utrpeni sv. Sebestiana, 1959, patinovany
bronz, v. 245 cm, soukroma sbirka

[38, vystaveno pod nazvem Utrpeni

sv. Sebastiana]

The Martyrdom of St Sebastian, 1959,
patinated bronze, h. 245 cm, private
collection

[38]

Vystava Zakazu navzdory pfiblizuje prostfednictvim snim-
kd Jifiho Hampla a dél Mikulase Medka a Jana Koblasy
z let 1959-1963 jejich legendarni expozici uskuteénénou
v srpnu roku 1963 v Teplicich — v zameckeé jizdarné, v teh-
dejsi vystavni sini Klementa Gottwalda. Ve vyvoji Ceskoslo-
venského moderniho uméni povale¢né doby predstavova-
la mimoradnou a zlomovou udalost. Nebyvalou uz proto,
Ze se pres predchozi zdkazy nec¢ekané konala, a to diky
§tésténé tzv. milostivého léta, které zasluhou Cestmira
Cisare, tajemnika UV KSC s odpovédnosti za oblast mas-
médii, Skolstvi, kultury i mezinarodnich vztahu, rozvolnilo
od dubna do poloviny zafi 1963 ideologicka nafrizeni statu.
Poprvé se tak umélcim podafilo predstavit Siroké verej-
nosti existencialné zamérené abstraktni prace stihané
vyhriZzkami komunistického rezimu. Velkolepou, mys-
lenkové koncentrovanou instalaci obrazli a soch s odva-
hou tali spolu s kuratory Vérou Linhartovou a FrantiSkem
Smejkalem do opatrnosti a licomé&rnosti zdejich umélec-
kych pomérd; malokdo si ji proto nechal ujit.

Abychom docilili obdobné nazorové souhry, zameéruje
se pritomna vystava prednostné na tehdy vybrana dila;
pouze v pfipadé nedostupnosti nékterych z nich uvadi al-
ternativni exponaty z daného udobi. Tvlréi a ideova pojeti
praci vedou k zastaveni a k zamysleni; ozfejmuji, mnohdy
s humorem a ironii, neodbytné osobni pocity, uzkosti,
strasti a nadéje ne nepodobné tém, které v soucasnosti
prozivame i my.

Se zamérem vzdat poctu umeéni a state¢nosti obou tvir-
cll se soucasna vystava zaroven pfipojuje k ucténi stého
vyroc€i narozeni Mikulase Medka.

V popiskach jsou dila vystavena v Teplicich roku 1963 ozna¢ena

¢isly v hranaté zavorce a pfipadnymi odliSnostmi v nazvu
¢i datovani, jez odkazuji na seznam praci v teplickém katalogu.



why cycles
I don’t think everything can be said in a single thing that one thing can
say everything with so many possibilities one attempt isn’t enough
each theme needs exhaustive investigation thorough examination
comprehensive exploration one thing is an indication...

Jan Koblasa

Jan Koblasa

Finis terrae Il, 1961, dispercoll, tempera, platno,
150 %125 cm, Narodni galerie v Praze

[34]

Finis terrae Il, 1961, Dispercoll, tempera, canvas,
150 x125 cm, National Gallery in Prague

[34]

Mikulas Medek

KF¥iz Zeleza |, 1961, olej, email, platno,
130x162 cm, AlSova jihoCeska galerie

[6, vystaveno pod nazvem Maso Zeleza]
The Cross of Iron |, 1961, oil, enamel, canvas,
130 %162 cm, South Bohemian Gallery

[6, exhibited as The Flesh of Iron]

Jan Koblasa

Kral krala osmy, 1962, moreny jilm,

v. 165 cm, Narodni galerie v Praze

[51]

King of Kings, the Eight, 1962, stained elm,
h.165 cm, National Gallery in Prague

[51]

Mikulas Medek

7 okruht néhy, 1962, olej, email, platno,
162 %130 cm, soukroma sbirka

4]

7 Circles of Tenderness, 1962, oil, enamel,
canvas, 162 x130 cm, private collection
[14]

If ] want to see a mental event as the permanent active flow
of existence, then the creating of a painting is accessing or
entering this event through the labyrinth of the material. The
labyrinth is an obstacle to direct motion. It is stuttering, or
slowing down, but also focusing, and ultimately it is standing
at the finish line, beyond the finish line, before the thing.
Mikulas Medek



