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Prazska antroposoficka moderna
1907-1953 / Prague Anthroposophical

Modernism 1907-1953

Velka galerie / Large Gallery
15.1.-29. 3. 2026

Kurator / Curator David Voda
Vernisaz ve stfedu 14. ledna v 17.00

Hilde Pollak-Karlin, Mezi démony / Among Demons, 1928-1930, vySivka,
barevné sklenéné kordle, atlasové hedvabi protkdvané dracounovymi nitémi,
zlaceny trikfidlovy retéabl (Richard Pollak-Karlin) / embroidery, colored

glass beads, satin silk interwoven with dragon thread, gilded three-winged
altarpiece (Richard Pollak-Karlin), 96,6 x 105,6 x 19 cm, Rudolf Steiner Archiv,
Dornach

Jaroslav Grodl, Doutnani / Smoldering
Mala galerie / Small Gallery

16.1.-5. 4. 2026

Kurétor / Curator Jan Cejka

Vernisaz ve stfedu 14. ledna v 17.00

Jaroslav Grodl, Stin / Shadow, 2025, olej na platné/ oil on canvas,
230 x 160 cm

Vaclav Fiala, llustrace k vlastni knize
,Kaaran-tamo, tlovék s mésice” /
lllustrations for his own book ,Kaaran-
tamo, Man from the Moon®, 1936

GAVU - Opus magnum

15.1.-5. 4. 2026

Kuratorka / Curator Julie Jancarkova

Vernisaz ve stfedu 14. ledna v 17.00

Vystava je pripravena ve spolupréci se Slovanskym Ustavem AV CR

Véclav Fiala, llustrace k viastni knize ,Kaaran-tamo, ¢lovék s mésice” /
llustrations for his own book ,Kaaran-tamo, Man from the Moon*, 1936, kfida na
papiru / chalk on paper, 295 x 384 mm

Vaclav Fiala ve shirkach GAVU Cheb /
in the GAVU Cheb callection

Vystava z depozitare / Exhibition from the Depository

9.10. 2025 - 22. 3. 2026

Kurétor / Curator Marcel FiSer

Vystava je pFipravena ve spolupraci se Slovanskym Ustavem AV CR

Véclav Fiala, Krajina na CigidZimé& / Landscape at Chichijima,
1925, barevn litografie na papiru / color lithograph on paper,
455 x 340 mm (408 x 293 mm)
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Antroposofie je duchovni nauka vytvorena rakouskym filosofem Rudolfem Steinerem (1861-1925),
ktery svymi aktivitami zasahl do fady dalich obord véetné architektury, socharstvi a designu.
Dnes je v obecném povédomi zndma predevsim jako zéklad waldorfského skolstvi. V prvni polovi-
né stoleti méla antroposofie silny ohlas i v Praze, kterou Steiner v letech 1907 az 1924 dvanactkrat
navstivil. Tento unikatni fenomén véak neprezil hriizy $oa, odsun ¢eskych NémcU a nasledné
obdobi stalinismu. Nyni, sto let od smrti jejiho zakladatele, si vystavou a doprovodnou monografif
poprvé pripomindme umeéni, které u nas vznikalo v mezinarodni komunité némecko-zidovskych,
Seskych, madarskych i chorvatskych tvircl v prfekvapivé $ifi obor( zahrnujici vytvarné umeéni,
design, literaturu, tanec a hudbu. Mezi nejpozoruhodnéjsi umelecké vykony Zen v Ceskych zemi
vlibec patii hedvabné vysivky v historizujicich oltarich Hilde Pollak-Karlin. Spolu se svym manze-
lem Richardem pusobili béhem prvni svétové valky v mezinarodni kolonii ve Svycarském Dornachu.
V taméjSim Rudolf Steiner Archivu se jich dodnes dochovalo pét z let 1927-1931, tfi z nich jsou
nyni k vidéni v Chebu. Mezi dalsi tvirce prazské skoly patii graficka a malitka Otty Schneider,
grafik Joseph Prinke, Sperkar Josef Prikryl, sochafi a designéfi Bogdan Cerovac a Bohumil Josef
Jerie. Posledné jmenovani stéli ve 30. a 40. letech za tzv. ,dornaSskym designem z Prahy*“. Naby-
tek a uzité prfedméty obklopujici antroposofa v jeho obydli byly koncipovany jako mementa viae,
pripominky duchovni cesty. Specifiky antroposofické Prahy je necekané vysoky vyskyt umélecky
a spole¢ensky ¢innych Zen nebo hudebnich skladatell tvoficich antroposofické kompozice (Alois
Haba, Viktor Ullmann, Alexandr Vaulin, BlaZzena Rylek Stankova, Karel Reiner).

Anthroposophy is a spiritual movement founded by Austrian philosopher Rudolf Steiner (1861-
1925), whose activities included a number of other fields, as f.e. architecture, sculpture, and
design. Today, anthroposophy is generally known primarily as the basis for Waldorf education. In
the first half of the century, it resonated strongly in Prague, which Steiner visited twelve times be-
tween 1907 and 1924. However, this unique phenomenon did not survive the horrors of the Shoah,
the expulsion of Czech Germans, and the subsequent period of Stalinism. Now, a hundred years
after the death of its founder, we are commemorating for the first time, through an exhibition and
accompanying monograph, the art that was created in Bohemia by an international community of
German-Jewish, Czech, Hungarian, and Croatian artists in a surprising range of fields, including
fine arts, design, literature, dance, and music. Among the most remarkable artistic achievements
by women in the Czech lands are the silk embroideries in the historicist altars by Hilde Pollak-Kar-
lin. During World War |, she and her husband Richard worked in an international colony in Dor-
nach, Switzerland. Three of these altars are now on display in Cheb. Other creators of the Prague
school include graphic artist and painter Otty Schneider, graphic artist Joseph Prinke, jeweler
Josef Prikryl, and sculptors and designers Bogdan Cerovac and Bohumil Josef Jerie. The latter
were behind the so-called ,Dornan design from Prague” in the 1930s and 1940s. The specifics of
anthroposophical Prague include an unexpectedly high number of artistically and socially active
women and several composers creating anthroposophical compositions.

Jaroslav Grodl (*1984) se jiz pfi studiich na prazské Akademii vytvarnych umeéni (2003-2009

v ateliérech Jifiho Sopka a Vladimira Kokolii) manifestoval jako malit inklinujici k zaznamu okol-
niho déni a se skepsi k ,profesnim skalpdm®. Po absolutoriu se proto vratil na rodnou Vysocinu
spolurozvijet tamni prostiedi. Cesta ponékud opacéna nez je u umélcd zvykem, avSak neméné
zodpovédna, zohledni-li se i autorova kuratorska a pedagogicka praxe. Po vzoru jeho oblibencl
Milo8e Jiranka, Jifiho Patery a Petra Veselého (rovnéz vystaven) zistava ovéem i pro Jaroslava
Grodla vedle organiza¢ni ¢innosti malba stéZejnim prostfedkem seberealizace a bylo by chybou,
nechat ji spolu s umélcem pozapomenutou v regionu. Autorova aktualnost spociva nejenom

v Usili 0 zachyceni promény méstského i pfirodniho prostredi, nybrz i v jeho stylu. Typicka je pro
néj jednoduchost, Zivost a ¢asovost, tfi dnes naprosto nutné slozky komunikace. Jednoduchost
se v obrazech projevuije silné reduktivni, av§ak srozumitelnou formou, Zivosti oplyvaji charakte-
risticky zachycené postavy i barevnosti, a ¢asovost méa podobu opakovaného zaznamu téhoz
mista se snahou o svizné zachyceni atmosféry chvile. Neprekvapi tedy autorova naklonnost

k plenéru. Ten v8ak doplfiuiji &i rozviji kumulativni ,nasténky“ malych formatd i semi- az zcela
abstraktni malba. Obé tyto krajni polohy vystava reflektuje predevsim. A ackoliv je jimi Jaroslav
Grodl méné znamy, pravé ony mohou byt vyvrcholenim onoho pripoutani se ke kazdodennosti,
shrnutim nebo esenci téch mnoha okamzik(l a sesbiranych poznamek ze véera, dnes i zitra
autorova zorného pole.

Jaroslav Grodl (*1984) established himself as a painter inclined toward recording surrounding
events and skeptical of career-building already during his studies at Prague’s Academy of Fine
Arts (2003-2009 in the studios of Jifi Sopko and Vladimir Kokolia). After graduation, he therefore
returned to his native Highlands region to help develop the local art scene. A path somewhat
opposite to what is customary for artists, yet no less responsible, considering the author’s cu-
ratorial and pedagogical practice. Following the example of his favorite painters Milo$ Jiranek,
Jifi Patera, and Petr Vesely (also represented in the exhibition), painting remains the primary
means of self-realization for him. The author’s relevance lies not only in his effort to capture the
transformation of urban and natural environments, but also in his style, which is characterized by
a tendency toward simplicity and vitality of expression. He often uses the principle of repeated
recording of the same subject with an effort to capture the atmosphere of the moment. His
inclination toward plein air painting is therefore unsurprising. However, this is also complement-
ed by work in small formats and semi-abstract to fully abstract painting. The exhibition primarily
reflects both of these extreme positions. And although they are less known from Grodl’s work,

it is precisely these that represent his attachment to everyday life and are the essence of many
moments that have entered the author’s field of vision.

Vaclav Fiala (1896-1980), jehoz dalsi vystava soubé&zné probiha ve formatu ,z depozitare” ve
stalé expozici, se vedle své volné tvorby zabyval i ilustraci. Nyni pfedstavujeme jeho vyznamnou
praci z této oblasti, kterd se vymyka uz jen tim, ze zde ilustroval sv({j vlastni text. Neslo véak

o literarni fikci, nebot Fiala zde vySel z jiného textu — cestopisu slavného ruského prirodovédce,
etnografa a antropologa Nikolaje Nikolajevi¢e Miklucho-Maklaje (1846-1888), popisujiciho jeho
védeckeé vypravy na Novou Guineu. Fiala si dikladné prostudoval Maklajovy deniky, fotografie
a védecke kresby a vytvoril z nich napinavy pfibéh jeho expedic; jim zobrazené etnografické
artefakty pak zapojoval do svych ilustraci jako souc¢éast kazdodenniho Zivota Papuancu.

Maklaj byl viibec prvnim védcem, ktery se timto svéraznym svétem zacal komplexné zabyvat

v dobé, kdy kvdli stale silnéjsim kontaktdm s bilymi navstévniky zac¢al pomalu zanikat. Také on
Papuanctim zprostredkoval léky a nékteré dalsi vydobytky moderniho svéta, které jim uleh&ily
Zivot, zaroven oSetfoval nemocné nebo zastavoval krvavé valky mezi kmeny. Oni ho diky tomu
povazovali za ,dobrého boha“, coz doklada i jeho prezdivka ,Clovék z mésice” (Fiala v nazvu
knihy pouzil dobovy pravopis se ,s"), jazykem bongu tamo (¢lovék) kaaram (mésic), u Fialy
Kaaran-tamo. Tato vystava divakovi predklada jak 14 dochovanych kreseb z onéch 17 otisténych
v knize, tak dalich 13, které publikovany nebyly.

Projekt byl podporen v programu Regionalni spoluprace Akademie véd CR v letech 2025-2027

Vaclav Fiala (1896-1980), whose other exhibition is running in parallel in the series ,exhibitions
from the depository” in the permanent exhibition, was involved in illustration in addition to his
free work. We are now presenting his significant work in this field, which stands out simply
because he illustrated his own text here. However, it was not literary fiction, as Fiala based it on
another text — the travelogue of the famous Russian naturalist, ethnographer, and anthropologist
Nikolai Nikolayevich Miklucho-Maklay (1846-1888), describing his scientific expeditions to New
Guinea. Fiala thoroughly studied Maklaj‘s diaries, photographs, and scientific drawings and used
them to create a thrilling story of his expeditions; he then incorporated the ethnographic artifacts
depicted in them into his illustrations as part of the everyday life of the Papuans.

Maklaj was the first scientist to comprehensively study this unique world at a time when it was
slowly disappearing due to increasingly frequent contact with white visitors. He also provided
the Papuans with medicines and other modern conveniences that made their lives easier, while
treating the sick and stopping bloody wars between tribes. As a result, they considered him

a ,good god,” as evidenced by his nickname ,man from the moon,” in the Bongo language tamo
(man) kaaram (moon), or Kaaran-tamo in Fiala‘s words.

GAVU Cheb disponuije velkou sbirkou Eeskeé grafiky 20. stoleti. Rozsahlé autorske kolekce naku-
povala zejména v 70. letech, Gasto od vytvarnikd dnes pozapomenutych, znamych jen milovnikim
tohoto komorniho umeéni, které je dnes ponékud v Utlumu. Galerie se nyni rozhodla je odborné
zpracovat, publikovat na svém sbirkovém portélu v ramci celkové digitalizace sbirek a také je postup-
né predstavit v ramci ,vystav z depozitare“. Po Janu Rambouskovi, ktery tuto sérii loni odstartoval,
letos nasleduje o rok mladsi Vaclav Fiala (1896-1980). Fiala byl nejen autorem volné grafiky, ale také
malifem, ilustratorem, pfileZitostnym spisovatelem a navrhl i nékolik poStovnich znamek.

Dnes jeho tvorbu vnimame jako ponékud suchy a popisny realismus a diskvalifikuje ho i napojeni
na oficialni vytvarné struktury minulého rezimu. Pfesto existuje pfinejmensim jedna poloha, ktera
mizZe zaujmout i souasného divaka a zarover souvisi s jeho zajimavymi zivotnimi osudy v dobé
jeho dospivani a mladi. Vaclav Fiala se narodil v Praze, rodi¢e se vS8ak zahy odstéhovali na Ukra-
jinu, kde prozil mladi. Po studiu ve Vidni a Charkoveé kratce navstévoval i petrohradskou Akademii
(1915-16). Valka ho zavedla na Sibif a do Mandzuska. V roce 1919 se usadil ve Vladivostoku,

kde se sbliZil s ruskym futuristou Davidem Burljukem, jednou z nejvyznamnéjSich postav ruské
avantgardy, jehoz sestru Marianu si vzal za manzelku. V roce 1920 se spolu vydali do Japonska.
Zimu 1920/21 prozili na Boninskych ostrovech, poté pobyvali i v Jokohamé a Tokiu a nakonec

se pres Cinu a Singapur vratil do Prahy. Zde zagal navétévovat Svabinského grafickou specidlku
na prazské Akademii vytvarnych uméni, podobné jako zminény Rambousek, ktery se zde po
absolutoriu stal asistentem. Postupné se zapojil do zdejSiho vytvarného Zivota, stal se ¢lenem
spolku grafikd Hollar a pak i jeho pfedsedou.

Projekt byl podpoten v programu Regionalni spoluprace Akademie véd CR v letech 2025-2027.

Vaclav Fiala (1896-1980) was not only a graphic artist, but also a painter, illustrator, occasional
writer, and designer of several postage stamps. Today his work is perceived as a somewhat dry,
descriptive realism. And his connection to the official art structures of the former regime discred-
its him. Nevertheless, there’s at least one aspect that may interest contemporary viewers; it re-
lates to his life story — in particular, a period during his younger years. Fiala was born in Prague
although his parents soon moved to Ukraine, where he grew up. After studying in Vienna and
Kharkiv, he briefly attended the St. Petersburg Academy (1915-16). The war took him to Siberia
and Manchuria, and in 1919 he settled in Vladivostok, where he became close to the Russian
futurist David Burliuk, one of the most important figures of the Russian avant-garde, whose
sister Mariana he married. In 1920, the couple traveled together to Japan. They spent the winter
of 1920/21 on the Bonin Islands, then stayed in Yokohama and Tokyo, finally returning to Prague
via China and Singapore. Fiala began attending Max Svabinsky’s graphic arts course at the
Prague Academy of Fine Arts. Gradually he became involved in the local art scene, proceeding
to become a member of the Hollar Association of Czech Graphic Artists, and then its chairman.



Design: tradice a soutasnost, Cheb 1977.
\ystava o vystavé, ktera k nam pfinesla
termin design / Tradition and the Present,
Cheb 1977. An exhibition about the exhibition
that introduced the term design to
Czechoslovakia

Retromuseum — Prvni patro / First floor
25.9.2025 -1. 3. 2026
Kuratorky / Curators Iva Knobloch, Jana Pokorna Kalouskova

Milo$ Hajek, Zubni svitidlo / Dental Light, 1973, Strojsmalt Brno, UPM Praha

Jen ekni Sokolov... Festival politické pisné
1973-1988 / Just Say Sokolov.. Palitical Song
Festival 1973-1988

Retromuseum — Mezipatro / Mezzanine

25.9.2025 - 8. 3. 2026

Kuratofi / Curators Ale$ Palan, Michael Rund

7. ledna v 17.00 prednaska M. Runda k tématu vystavy

Olympic, 1982, foto / photo CTK / Zuzana Humpélova

Mala architektura. Nabytkova a interiérova
tvorba Drevopodniku HoleSov / Small
architecture. Furniture and interior design of

Drevopodnik HoleSov

Retromuseum — Prvni patro, Mezipatro / First floor, Mezzanine
12.3.-6.9.2026

Kuréatorka / Curator Klara Jenistova

Vernisaz ve stfedu 11. bfezna v 17.00.

Stalé expozice / Permanent exhibitions

V chebské galerii se v roce 1977 uskutecnila dileZita a rozsahla vystava, ktera vibec poprvé
predstavila obor design v ¢eskych zemich v jeho historickych kofenech a soudobé produkci v tra-
di¢nich odvétvich jako sklo, keramika, nebo strojirensky design. Pripravila ji Milena Lamarova, v té
dobg jiz mezinarodné proslula kuratorka Uméleckoprdmyslového musea v Praze. Nebdla se udinit
z terminu design hlavni poselstvi vystavy, ackoliv toto slovo bylo v dobé studené valky a normali-
zace viceméngé zakdzané, z verejné diskuse témér zmizelo, protoze pfilis zavanélo kapitalistickymi
standardy vyroby a zpUsobu Zivota. Chebska vystava byla prvnim krokem ke zpracovani historie
designu v eskych zemich. Ukazala vyvojovou radu, kdy se od 19. stoleti rodi vytvarné Usili, které
zjednodusuje tvar a material pro hromadnou primyslovou vyrobu, jez méla uZitkové predméty
zlevnit a zpfistupnit co nejvétsimu poctu obyvatel. Lamarova ale chtéla dat chebské vystavé

také aktivisticky naboj: vyzdvihnout kladné pfiklady soudobé Ceskoslovenskeé vyroby a ukazat,

Ze i v socialistickém nedostatku spotfebniho zboZi je nas pramysl schopen kvalitni produkce ve
spolupraci s vytvarniky. Vystava tak méla vyslat signal odbornikdm, primyslovym podnikdam i Sirsi
verejnosti, ze je mozné obklopit se dobrymi, funkénimi, finanéné dostupnymi predméty ¢eskoslo-
venské vyroby. Prlimyslovy design se stal hlavnim motivem vizudlu vystavy, ktery navrhl respek-
tovany grafik a umeélec-experimentator Milan Grygar. Vystava byla ve své dobé vyjime¢na i proto,
Ze zadna instituce nevystavovala soudoby design v kuratorské koncepci. Putovala do zahranici,
Rumunska, Finska a Sovétského svazu, kde sehrala tlohu propagace Ceskoslovenska jako zemé
bohaté vytvarné kultury a vyspélé primyslové produkce v tradi¢nich oborech jako sklo, ndbytek,
keramika a strojirenstvi.

In 1977, an important and extensive exhibition took place at the Cheb Gallery — it was the very
first time the subject of design had been presented in the Czech lands. Organised by Milena La-
marova, who was already an internationally renowned curator at the Museum of Decorative Arts in
Prague, the exhibition showcased design’s historical roots as well as its contemporary production
in traditional sectors such as glass, furniture, ceramics, and engineering. Lamarova was not afraid
to make the term “design” the main message of the exhibition, although the word had more or
less been banned during the Cold War and normalisation; in fact, it had almost disappeared from
public discourse because it smacked too much of the capitalist standards of production and
way-of-life. That Cheb exhibition marked a first step towards processing the history of design in
this region. Lamarova also wanted to make people aware that even during socialist times, when
there was a shortage of consumer goods, our industry was capable of high-quality production in
cooperation with artists. This presentation was thus intended to signal that despite hardship it was
still possible to surround oneself with good, functional, affordable items produced in Czechoslo-
vakia. The exhibition proceeded abroad, travelling to Romania, Finland, and the Soviet Union,
promoting Czechoslovakia as a country rich in artistic culture and advanced industrial production
in traditional areas.

Festival politické pisné v Sokolove, ktery se konal v letech 1973-1988, je né¢im, nac by fada lidi
dnes radéji zapomnéla. Vznikl na poc¢atku normalizace a jako takovy se stal platformou oteviené
souznici s politikou posrpnové Komunistické strany Ceskoslovenska. Prestoze festivaléi podob-
ného zaméreni u nas bylo vice, FPP se stal doslova symbolem oficidlni kulturni politiky této doby.
Zaroven vSak plati, ze pro industridlni region na periferii zemeé byl vyznamnou kulturni akci, ktera
sem kazdy rok privedla $pic¢kové interprety zdejsi pop music. Jeho pocatky vSak prekvapivé
souvisi s jinym hudebnim Zanrem — folkovou Portou, jejiz jeden ro¢nik se v Sokolové odehral v roce
1972. Hlavnim inspirac¢nim zdrojem pro ¢eskoslovenskeé svazaky, ktefi festival organizovali, byl
velky festival stejného jména v Berling, s nimz ten sokolovsky spolupracoval pfi zajiStovani zahra-
ni¢ni Ucasti levicovych hudebnikd z celého svéta. Po navratu svobody a demokracie se verejnost
o FPP prestala zajimat. (Vyjimkou byly tfi rocniky ironicky pojatého festivalu v letech 2009-2011.)
Retromuseum Cheb a Muzeum Sokolov nyni pfichdzeji se sérii vystav doprovazenou reprezenta-
tivni publikaci, v niz se na cely fenomén podivaly z historického odstupu. Do jejiho ndzvu vioZily
titul chytlavé pisné, ktera se kdysi stala neoficialni festivalovou znélkou.

The Political Song Festival in Sokolov, which took place between 1973 and 1988, is something
that many people today would rather forget. It was established at the beginning of normalisation,
and as such, became a platform openly sympathetic to the post-August policies of the Communist
Party of Czechoslovakia. Although in our country there were other festivals with a similar focus,
the FPP became a symbol of the official cultural policy of the period. At the same time, however,

it was an important cultural event for an industrial region on the periphery of the country, bringing
top performers of local pop music here every year. Surprisingly, its beginnings are linked to ano-
ther musical genre — the folk festival Porta, one edition of which took place in Sokolov in 1972.
For the local union members who organised the festival, the main source of inspiration was the
huge festival of the same name in Berlin, with which the Sokolov festival collaborated in securing
the participation of left-wing musicians from around the world. After the return of freedom and
democracy, the public lost interest in the FPP. (The exception being three editions of the ironically
conceived festival in 2009-2011). Retromuseum Cheb and Sokolov Museum are now presenting

a series of exhibitions accompanied by a publication, in which they look at the whole phenomenon
from a historical perspective. In its title they have included the name of a catchy song that once
became the unofficial festival anthem.

Vyrobou nébytku a interiérovych dopliikd z dfevolaminatu — ohybanych drevénych lamel — se od
konce padesatych do devadesétych let 20. stoleti jako jediny v byvalém Ceskoslovensku systema-
ticky zabyval Dfevopodnik HoleSov, podnik mistniho hospodarstvi. Hlavni osobnosti byl architekt
Ludvik Volak, ktery navazal na skandinavskou inspiraci a vytvoril dila vysokych funkénich i estetic-
kych kvalit. Nebyvalého zjeveni na Eeskoslovenském trhu si povsimli architekti, ktefi Dfevopodnik
prizvali ke spolupraci na lukrativnich statnich zakazkach. Vznikly tak jedine¢né interiéry Ceskoslo-
venskych ambasad, pavilonl EXPO, hoteld, kancelari CSA &i kulturnich a restauradnich zafizen,
které dodnes v symbidze s etnymi uméleckymi dily predstavujici to nejlepsi z ceskoslovenské
vytvarné kultury. V pfipadé nabytku nezfidka vidime originalni artefakty vytvorfené na miru urcitym
prostordm - dnes povétsinou zaniklych. Zakazkova spolupréace s prednimi Geskoslovenskymi
autory a malosériova vyroba ucinila z nabytku cenné, ale mnohdy nedostupné kusy.

A little-known regional manufacturer grew to become one of the leading Czechoslovak furniture
companies in the second half of the 20th century. The key figure in this story is the architect and
founder of Dfevopodnik HoleSov Ludvik Volak (1909-1989), who managed to synthesise the Czech
and Scandinavian furniture-making traditions in his work and create original furniture defined

by the properties of wood laminate — lamellas created by recycling leftover veneers. Under his
leadership, Dfevopodnik became the sole manufacturer of furniture made from this material in
Central Europe. In the early 1960s, it began to develop rapidly, thanks in part to its collaboration
with the Swedish company IKEA, for which it produced its first laminate models. At the same time,
it established itself as a respected producer on the market in this country too, regularly presenting
its own models for the interiors of homes and public buildings at furniture fairs in Brno, Ostrava,
and Liberec. Furniture from HoleSov was used to furnish the Czechoslovak pavilions at world exhi-
bitions, Czechoslovak embassies, the Intercontinental Hotel and the Kotva department store, both
in Prague, and the Thermal Hotel in Karlovy Vary. In symbiosis with numerous works of art, these
buildings and their interiors represent the best of Czechoslovak visual culture of the period.

Gotika / Gothic

GAVU - 2. patro / 2" floor

Zivotni styl a design v CSSR /
in the Czechoslovak Sacialist Republic
Retromuseum — pfizemi / Groundfloor

Galerie vytvarného uméni v Chebu / Gallery of Fine Arts in Cheb @)

prispévkova organizace Karlovarského kraje
namesti Krdle Jifiho z Podébrad 16, 350 02 Cheb
T: +420 354 422 450, info@gavu.cz, www.gavu.cz

Retromuseum @

pobocka Galerie vytvarného uméni v Chebu
namesti Krale Jifiho z Podébrad 17, 350 02 Cheb
T: +420 725 431 300, www.retromuseum.cz

Otevieno / Opening hours: Utery—nedéle 10.00-17.00 /
Tuesday-Sunday 10 a.m.-5 p.m.

Lifestyle and design

Moderni umeéni / Modern Art
GAVU - 1. patro / 1stfloor

Soutasné umeni / Contemporary Art
GAVU - suterén / Basement

Stiedy v GAVU

Akce se konaji vzdy ve stredu v 17.00.
7.1, M. Rund, Jen fekni Sokolov... Festival politické pisné 1973-1988  pFednéaska
14. 1. Prazska antroposofickd moderna 1907-1953, J. Grod|, V. Fiala
21.1. I. Knobloch, J. Pokorna Kalouskova, Design: tradice a sou¢asnost, Cheb 1977
komentovana prohlidka
28.1. J. Mergl, Tapio Wirkkala + Timo Sarpaneva = seversky design z Finska
piednaska

vernisaz

4.2. D.Voda, Prazska antroposoficka moderna 1907-1953 (. dil)

komentovana prohlidka
11. 2. D. Voda, Prazské antroposofickd moderna 1907-1953 (Il. dil)

komentovana prohlidka
18.2. J. Mergl, Hans Wegner + Arne Jacobsen = seversky design z Danska

piednaska

25. 2. J.Janc¢arkova, Byzantské uméni piednaska
4.3.  J.Typlt, Kresby a malby spiritistickych médii piednaska
11. 3. Mala architektura. Nabytkova a interiérova tvorba Dfevopodniku HoleSov
vernisaz

18. 3. J. Mergl, Hans Gugelot + Dieter Rams = Dobry design piednaska
25. 3. J.Janc¢arkova, Byzantské uméni piednaska

Vstupné / Admission: 100 K& / CZK — dospéli / adults; 70 K& / CZK — seniofi od
60 let, studenti SS a VS od 16 let / seniors from 60 years, secondary, high school
and university students from 16 years; 20 K& / CZK — 4ci ZS, studenti SS pii
kolektivni navstéveé od 15 let / primary school pupils, secondary school students
during a group visit from 15 years; zdarma / free — déti do 6 let, ZTP, ICOM, RG,
UHS / children up to 6 years, persons with severe health disabilities, ICOM.
Vstupné zahrnuje navstévu vSech stalych expozic a vystav jak v Galerii vytvarného
umeéni, tak i v Retromuseu. / Admission covers a visit to all permanent exhibitions
and exhibitions in the Fine Arts Gallery and the Retromuseum.

Prednasky: 70 K&, pro ¢leny galerijniho klubu zdarma.

\ﬂar'lovarsky @ M'J'E'T'STRE(RSTVO

kraj

Vystavni program GAVU Cheb je podporen z grantového programu MK CR.

Titulni strana / title page: Hilde Pollak-Karlin, Bez nazvu / Untitled (detail), 1928-1930, vysivka,
barevné sklenéné kordle, atlasové hedvabi protkdvané dracounovymi nitémi, zlaceny retabl
(Richard Pollak-Karlin) / embroidery, colored glass beads, satin silk interwoven with dragon thread,

gilded three-winged altarpiece (Richard Pollak-Karlin), 87,7 x 113,6 x 18 cm, Rudolf Steiner Archiv,
Dornach



