Pavel Biichler, Znamky Zivota / Signs
of Life

GAVU - Velka galerie / Large Gallery
11. 4.-16. 6. 2024

Kurator / Curator Ondrej Chrobak
Vernisaz ve stfedu 10. dubna v 17.00

0: 0, 2013, postovni vahy, pingpongové micky / postal scales,
ping pong balls, v. / h. 43 cm, foto Alan Dimmick

Jan Stalin, Hic sunt leones
GAVU - Mala galerie / Small Gallery
11. 4.-23. 6. 2024

Kurétor / Curator Karel Srp

Vernisaz ve stfedu 10. dubna v 17.00

Pohled do vystavy Jana Stolina Ze dne do noci, klaster Broumov / View of Jan
Stolin‘s exhibition From Day to Night, Broumov Monastery, 2024

Jan Vaclav Mrkvitka, Lazarky, 1902

GAVU - Opus magnum

11. 4.-23. 6. 2024

Kuratorka / Curator Julie Jan¢arkova

Vernisaz ve stfedu 10. dubna v 17.00

Prednaska kuratorky k vystavé 8. kvétna v 17.00

Jan Véclav Mrkvicka, Lazarky, 1902, olej na platné / oil on canvas,
60x50cm, soukroma sbirka / private collection

Jan Rambousek ve shirce GAVU Cheb /
in the GAVU Cheb collection

GAVU - Vystava z depozitare / Exhibition from the Depository
27.3.-6.10. 2024
Kurator / Curator Marcel FiSer

Na dlazbé / On the Pavement, 1923, barevna litografie na papiru / colour
lithography on paper, 295 x 380 mm (345 x 402 mm)

GAVUCHEB

Galerie vytvarného uméni v Chebu
Gallery of Fine Arts in Cheb
duben-terven 2024

April - June 2024

Uméleckd kariéra Pavla Blichlera (nar. 1952) je asymetricky rozdélena mezi byvalé Ceskosloven-
sko a Velkou Britanii, kam se vystéhoval po¢atkem roku 1981. Pfed odchodem do exilu rozvijel
tvorbu formalné spriznénou s konceptualnim uménim a land-artem, ale také s médiem autorské
knihy, coz bylo ovlivnéno i studiem typografie na prazské stfedni grafické skole a UMPRUM.

V osmdesatych letech a v novém kulturnim kontextu zprvu zaujala v jeho praci centralni pozici
fotografie. V nasledujicim obdobi navazuje na viastni linii konceptudlni prace s textem a ke
knihtisku pfidava dal$i stara média a techniky. V miniaturnich objektech i velkoformatovych in-
stalacich konfrontuje zdanlivé disparatni prvky, které vS8ak vykazuji ur¢ité kontextualni souvislos-
ti, a pfi tom pouziva jiz existujici pfedméty, které integruje do novych vyznamovych a estetickych
celkl. Postupné se mu podarilo prosadit se v mezinarodnim kontextu a zac¢al ucit na akademiich
a univerzitach v Glasgowé a Manchesteru. V poslednich dekadach se jeho prace staly soucasti
vyznamnych sbirek, jako jsou britské Tate Gallery nebo nizozemské Van Abbemuseum. Aktuaini
retrospektiva, v niz spojily sily Moravska galerie v Brné a GAVU Cheb, v reprezentativnim vybéru
demonstruje Uplné spektrum autorovych uméleckych strategii napfi¢ casem a médii.

Pavel Blchler’s artistic career is asymmetrically divided between the former Czechoslovakia and
Great Britain, where he emigrated in early 1981. Before his exile, he developed a body of work
formally related to conceptual art and land art, but also to the medium of the ‘artist’s book’,
which was influenced by his studies in typography. In the 1980s, photography initially occupied
a central position in his work. Over the following period, he continued his own line of conceptual
work with text. In his miniature objects and large-scale installations, he confronts seemingly
disparate elements that nevertheless exhibit certain contextual connections. Gradually, he
managed to establish himself in an international context and began to teach at academies and
universities in Glasgow and Manchester. In recent decades, his work has become part of major
collections, including that of the Tate Gallery in Britain and the Van Abbemuseum in the Nether-
lands. The current retrospective, for which the Moravian Gallery in Brno and GAVU Cheb have
joined forces, demonstrates the full spectrum of Blichler’s artistic strategies in a representative
selection.

Jan Stolin (1966) vystudoval socharstvi na Vysoké skole uméleckoprimyslové v Praze (1986-1992).
Jeho Zivot je t&sné propojen s Libercem, kde uz v roce 1998 zacal ucit na Fakulté umeéni a archi-
tektury Technické univerzity a v roce 2023 se stal i jejim dékanem. Vedle své vytvarné a peda-
gogické prace se systematicky vénuje také kuratorstvi — v roce 1997 v Liberci spoluzaloZil galerii
Die Aktualitat des Schonen..., od roku 2013 vede soukromou galerii Cube x Cube Gallery.

Jeho soucasna vystava v Chebu je pojata jako introspektivni rozvaha o tfech zastavenich. Kazdé
z nich je celistvou vypovédi, tykajici se stavu lidské psychiky: v prvém je divak svédkem samo-
volné vznikajici kresby na prazdné sténé, ve druhém je v ztemnélé mistnosti vystaven dramatické
instalaci z leSenarskych trubek oZzivené siluetami ptakd, ve tietim se setka s kresbami vyrov-
nanych horizontd, pfechazejicich do beztvarého chvéni, miziciho v prazdnu. Stolin, uplatiujici
Sirokou $kalu vyrazovych prostfedkd od trojrozmérného objektu k pastelu, rozviji svoji dlouho-
dobou meditaci o0 mezich smyslovych jevl, pfechazsjicich od krajnich existencialnich okamzikd
k hedonistickym vznéttim.

Artist and curator Jan Stolin (b.1966) uses technical elements in his work, combining them with
light, sound, and digital images. His current exhibition in Cheb is conceived as an introspective
reflection in three parts. Each of these is a holistic statement concerning the state of the human
psyche: in the first, the viewer witnesses a spontaneously emerging drawing on a blank wall; in
the second, we are exposed to a dramatic installation of scaffolding tubes enlivened by bird sil-
houettes in a darkened room; in the third, we encounter drawings of aligned horizons, transition-
ing into a formless vibration, disappearing into the void. Employing a wide range of expressive
devices, from three-dimensional objects to pastels, Stolin further develops his long-standing
meditation on the limits of sensory phenomena, shifting from extreme existential moments to
hedonistic raptures.

Zakladatelskou postavou moderniho bulharského uméni je Eesky malif Jan Vaclav Mrkvicka
(1856-1938), ktery v Bulharsku pouzival kiestni jméno Ivan. V letech 1873-1876 vystudoval praz-
skou akademii a poté absolvoval i pobyt na akademii mnichovské. V té dobé zapocal fenomén
st&hovani Ceské inteligence do Bulharska, v jehoz ramci v roce 1882 odesel i on ucit kresleni na
gymnazium do Plovdivu. Zde se zaCal vénovat Zanrové malbé a tématlim z bulharského venkova
a folkloru. Pozdgji presel do Sofie, kde byla v roce 1896 oteviena Statni kreslifska Skola, kterou
ved| az do roku 1909. V roce 1921, kdy byla pfeménéna na akademii, odesel do dlichodu a vratil
se zpét do vlasti. Béhem témér Ctyriceti let stravenych v Bulharsku prispél svymi dily k formovani
identity bulharského naroda po konci osmanské nadvlady. Doklada to i obraz Lazarky, jehoz
tématem jsou lidové zvyky na Lazarovu sobotu. Tento stary kiestansky svatek se slavil den pred
Kvétnou nedéli. Obfady obsahovaly prvky starych slovanskych kultd plodnosti a blahobytu.
Lazarsky tanec, ktery je tu zobrazen, byl sou¢asti Zenskych iniciacnich rituald, jez predstavovaly
prechod divky mezi dospélé zeny.

Czech painter Jan Vaclav Mrkvi¢ka (1856-1938) — whose first name became Ivan in Bulgar-

ia — is regarded as one of the founders of modern Bulgarian art. He studied at the Prague
Academy from 1873 to 1876, and then completed a stay at the Munich Academy. That period
marked the beginning of the phenomenon of the Czech intelligentsia migrating to Bulgaria. And
in 1882, Mrkvicka went to teach drawing at the grammar school in Plovdiv. There he began to
devote himself to genre painting and themes from folklore and the Bulgarian countryside. Later
he moved to Sofia, where in 1896 the State Drawing School was opened, which he ran until
1909. In 1921, when the school was converted into an academy, he retired and returned to his
homeland. For almost 40 years, his works contributed to the formation of the Bulgarian national
identity after the end of Ottoman rule. This is evidenced by this painting, depicting female danc-
ers — part of the folk customs on so-called Lazarus Saturday. This ancient Christian holiday
was celebrated the day before Palm Sunday. The ceremonies also contained elements of the old
Slavic fertility and prosperity cults. The Lazarus dance formed part of the female initiation rites
representing the transition of a girl into an adult woman.

Grafik a malif Jan Rambousek (1895-1976) byl nejvyraznéjsim predstavitelem ceského social-
niho uméni dvacatych let, fenoménu, na némz se podilelo nékolik desitek umélct a umeélkyn.
Viynikal uz mezi zaky ateliéru Maxe Svabinského na prazské akademii a po absolutoriu se v roce
1923 stal jeho asistentem. V této roli pres pét let ovliviioval zaméreni ateliéru vice nez samotny
profesor, a prave diky nému zde vzniklo jedno z ohnisek socidlniho uméni. Ve sbirce GAVU Cheb
se nachazi 38 grafickych listd a jedna kresba. Jadro kolekce tvorii nakup z autorovy chebské
vystavy v roce 1973. Soucasny projekt se stal podnétem k tomu, poprvé se na jeho zastoupeni
v chebské sbirce dikladné podivat. Byla provedena revize dataci a nazvd, prace byly spojeny

s prislusnymi cykly, grafickymi alby a knihami, které svymi grafikami ilustroval. Cely soubor byl
ddle digitalizovan a publikovan na portélu https:/sbirky.gavu.cz. Zde si potenciaini zdjemce
muUzZe prohlédnout véechna dila ve vysokém rozliSeni, kdezto vystava predstavuje vybér toho
nejzasadnéjsiho, ¢im Rambousek obohatil Ceské uméni.

Graphic artist and painter Jan Rambousek (1895-1976) was the most prominent representa-

tive of Czech social art of the 1920s, a significant phenomenon in which several dozen artists
participated. In GAVU Cheb’s collection there are 38 graphic works and one drawing, most of
these acquired after the artist’s exhibition in Cheb in 1973. This exhibition became the impetus
for a first in-depth look at these works. Dates and titles were revised, and the works were linked
to the relevant cycles, graphic albums, and books he illustrated. Along with the exhibition prepa-
rations, the entire collection was digitised, and has now been published on sbirky.gavu.cz. Here,
potential visitors can view all the works in high resolution, while the exhibition itself presents

a selection of the most important works with which Rambousek enriched Czech art.



Eva Volfova, Nitka a zatoulany knoflicek /
Nitka and the Stray Button; Junko Nakamura,

Zvifata / Animals

Museum Café

11. 4.-30. 6. 2024

Kuratorka / Curator Veronika Lochmanova
Vernisaz ve stfedu 10. dubna v 17.00

Do prace i k odpotinku. Shirka odévi z 60.-
80. let scénografky a kostymni vytvarnice
Andrey Kralové / For Work and Relaxation
A collection of clothing from the 1960s to
1980s by set and costume designer Andrea

Kralova

Retromuseum Cheb — Prvni patro / First floor
21.3.-8.9.2024
Kuratorka / Curator Daniela Kramerova

Keramicke servisy od ,Bruselu” po 70. léta
/ Ceramic tea and coffee services, from the
“Brussels” style to the 1970s

Retromuseum — Mezipatro / Mezzanine

21.3.-8.9. 2024

Kuratorka / Curator Eva Ballova

29. kvétna, 17.00, komentovana prohlidka s autorkou vystavy

Konvi¢ky z kavového servisu / Pots from the coffee service, Keramo Kozlany

Stalé expozice / Permanent exhibitions

Gotika / Gothic

GAVU - 2. patro / 2" floor

Zivotni styl a design v (SSR / Lifestyle and d
the Czechoslovak Socialist Republic
Retromuseum — pfizemi / Groundfloor

Galerie vjtvarného uméni v Chebu / Gallery of Fine Arts in Cheb @

prispévkova organizace Karlovarského kraje
namésti Krale Jifiho z Podébrad 16, 350 02 Cheb
T: +420 354 422 450, info@gavu.cz, www.gavu.cz

Retromuseum @

pobocka Galerie vytvarného uméni v Chebu
namésti Krale Jifiho z Podébrad 17, 350 02 Cheb
www.retromuseum.cz

Otevieno / Opening hours: Utery—nedéle 10.00-17.00 /
Tuesday-Sunday 10 a.m.-5 p.m.

—

esign in

V prezentaci sou¢asné ilustrace pro déti v galerijni kavarné pokracujeme vystavou dvojice autorek.
Junko Nakamura se narodila v Tokiu, ov8em Zije v PafiZi, kde od roku 2012 spolupracuje s nakla-
datelstvim MeMo. Nakladatelstvi Baobab letos vyda jeji autorskou knihu Navstéva. V Chebu vysta-
vi své volné prace s tematikou zvitat. Eva Volfova (nar. 1979), absolventka VSUP Praha, v Chebu
predstavi prace ke své posledni knize Nitka a zatoulany knofli¢ek (Baobab, 2022), kterou vytvorila
spolu s Terezou Horvathovou a ziskala za ni cenu Zlata stuha v kategorii pro nejmensi &tenare.
Stejné jako u vétsiny jejich predchozich knih je jeji déj vysivany. Vypravi ptibéh state¢né holcicky
Nitky, ktera se vyda po stopach zatoulaného knofliku a na dobrodruzné cesté stihne pomoci véem,
ktefi to potrebuiji.

Vystava je usporadana v ramci evropského projektu Oko do svéta, za nimz stoji pravé naklada-
telstvi MeMo. Jeho cilem je propojit autory a ilustratory knih pro déti s kulturnimi institucemi. Po
Uspésném lofiském ro¢niku, kterého se zlc¢astnilo dvanact malych nezavislych nakladatelstvi z ce-
lého svéta, probéhne ten letodni v Polsku, Italii a Ceské republice. U nds ho organizuje nakladatel-
stvi Baobab, s nimZz GAVU Cheb dlouhodobé spolupracuje. Pripravilo osm spole¢nych prezentaci
dvojic, tvofenych vzdy ¢eskymi a zahrani¢nimi tvarci. Soucasti chebské vystavy je i osobni setkani
s autorkami ve dnech 12.-14. Eervna 2024, kdy v galerii a v knihovné probéhnou dilny pro déti.

The presentation of contemporary children’s illustrations in GAVU’s café gallery continues with an
exhibition by two artists. Eva Volfova (b.1979) is showing the work she created for her most recent
book Nitka a zatoulany knofliek [Nitka and the Stray Button], published by Baobab in 2022. As
with most of Volfova’s previous book the illustrations are embroidered. The other artist, Junko Na-
kamura, was born in Tokyo and lives in Paris. She has been working with French publisher éditions
MeMo since 2012. On show in Cheb are her works on the theme of animals. This exhibition forms
part of the European project The Eye of the World, an event created and backed by MeMo. Its aim
is to connect authors and illustrators of children’s books with cultural institutions. Following the su-
ccess of last year’s event — in which twelve small, independent publishers from across the globe
participated — in 2024 it is taking place in Poland, Italy, and the Czech Republic. The organiser
here is Baobab publishing house, with which GAVU Cheb has long collaborated. Eight presentati-
ons have been prepared, each bringing together a Czech and a foreign author.

Andrea Kralova svymi kostymy spoluutvarela podobu fady ¢eskych filmd i televiznich projektd, jako
byly Protektor (2009), Pouta (2009), Mista (2014), J&, Mattoni (2016), Svét pod hlavou (2017), O¢ity
sveédek (2021), Devadesatky (2022) nebo Muz, ktery stél v cesté (2023). Jeji tvorba dokresluje ob-
sah filmd a navozuje predstavu o dobové vizualité. Prostfednictvim odévl dokaze charakterizovat
jednotlivé postavy a naznacit jejich vkus, touhy, ambice, spoleCenské postaveni, pfislusnost k urci-
té tfidé nebo politickou orientaci. Vedle filmové produkce navrhla téz scénickou vypravu a kostymy
pro desitky divadelnich inscenaci a spolupracovala také s divadlem v Chebu. Dlouhodobé zaroveri
vyucuje scénografii na katedre alternativnino a loutkového divadla DAMU. P¥i této praci v priibéhu
let nashromazdila velké mnozstvi odévl a doplnkd, které tvoii jeji osobni fundus, jehoz zlomek
nyni pfedstavuje chebska vystava. Soustredi se na Usek 60. aZ 80. let, koresponduijici s Casovym
zabérem expozice Retromusea, na jejiz pripravé se rovnéz podilela. Toto obdobi se t&Si autor¢ing
zvIastni oblibé a s humorem sobé vlastnim ¢asto zvyrazriuje i jeho urcité bizarni aspekty.

With her costumes, Andrea Kralova co-created the look of many Czech films and television pro-
jects. Her work illustrates the content of those films and evokes an idea of contemporary visuality.
Through her clothing, she is able to distinguish individual characters and suggest their tastes,
aspirations, ambitions, social status, class, or political orientation. In addition to film productions,
she has also designed stage sets and costumes for dozens of theatre productions, including col-
laborating with Cheb Theatre. She is also a long-term lecturer in scenography at the Department
of Alternative and Puppet Theatre at DAMU in Prague. During her work over the years, she has
collected many garments and accessories in compiling her personal archive — a fraction of which
is now presented in the Cheb exhibition. Focusing on the period from the 1960s to the 1980s,

it corresponds to the time span of the Retromuseum exhibition, which she also participated in
preparing. This period is a particular favourite of the artist, and with her own sense of humour, she
often highlights certain of its bizarre aspects.

Znarodnény keramicky pramysl se od konce padesatych let snaZil uspokojit zajem spotiebitell

o kvalitni napojové a jideni soupravy. Primarné to byl Ukol porcelanového priimyslu, nicméné
sortiment napojovych setl méla rozsitit i produkce keramiky, ktera navic byla i cenové dostupngjsi.
Vyroba se soustredila v narodnim podniku Spojker s poboc¢kami v Teplicich a Znojmé a ve
vyrobnim druzstvu Keramo KoZlany, kde se tradi¢né produkovala keramika s mimoradné kvalitnim
stfepem, tzv. bélina. Po Uspéchu ¢eskoslovenského pavilonu na svétové vystaveé Expo '58 v Bru-
selu se diky praci mladych vytvarnik( podafilo novy esteticky styl, jemuz se dostalo oznaceni ,bru-
selsky®, zavést i do pramyslové produkce. Vyrobky téchto zavodl se vyznadovaly jednoduchymi
ladnymi tvary, pastelovou barevnosti a také odolnosti a funk&nosti. V teplickém zavodé se prosadil
Milan Chlibec se soupravami Diadém a Leona, Znojmo vyrabélo vkusné servisy, za nimiz stali
autofi, jejichZ jména dnes nezname. V Keramu KoZlany uspéla hlavné Jindfiska Radova s nékolika
vyraznymi navrhy kavovych servisl v rlznych barevnych provedenich a s kultovnim setem na
servirovani kakaa. V sedmdesatych letech je jiz patrny odklon od ,bruselského” stylu. Chybi nové
kvalitni ndvrhy, zac¢ina se vyrabét zbozi podbizejici se vkusu zédkaznika — v Teplicich a Znojmé jsou
to hrni¢ky s potisky a nadobi pro chalupéare. V Kozlanech byla vyroba servisi dokonce ukonéena.

Consumer interest in quality tea and coffee sets had primarily been the task of the porcelain indus-
try, but the range was to be extended by the production of ceramics, which also made these items
more affordable. Production was concentrated in the national company Spojker, with branches in
Teplice and Znojmo, and in the production cooperative Keramo Kozlany. After the success of the
Czechoslovak pavilion at the Expo ‘568 World’s Fair in Brussels, thanks to the work of young artists,
the new aesthetic style called “Brussels” was introduced into industrial production. The products
of these factories were characterised by their simple, graceful shapes and pastel colours, as well
as their durability and functionality. By the 1970s, there was already a marked departure from the
Brussels style. With a lack of new, quality designs, the goods being produced became unaligned
with customer tastes, and the production of these items in KoZlany was discontinued.
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Moderni umeéni / Modern Art
GAVU - 1. patro / 1stfloor

Soutasné umeni / Contemporary Art
GAVU - suterén / Basement

Stiedy v GAVU

Akce se konaji vzdy ve stfedu v 17.00.

3. dubna J. Mergl, Dgjiny skla VIII piednaska
10.dubna  Pavel Buchler, Jan Stolin, Jan Vaclav Mrkvicka vernisaz
17.dubna  J. Janc¢érkova, Byzantské uméni VII piednaka
24.dubna L. Zikmund-Lender, Cesti architekti na Jadranu piednaska
1. kvétna M. Fiser, Reinstalace stalé expozice (60. a 70. léta) komentovana

prohlidka
8. kvétna J. Jan¢arkova, Jan Véclav Mrkvicka prednaska
15. kvétna  J. Mergl, Déjiny skla IX prednaska
22. kvétna  D. Verner, Adolf Loos prednaska
29. kvétna  E. Ballova, Keramické servisy komentovana prohlidka
5. Gervna J. Mergl, Dgjiny skla X prednaska
12. Gervna  J. Jancarkova, Byzantské uméni VIII piednaska
19. &ervna  S. VAcha, Maliti benatské renesance |l piednaska
26. Cervna  Oskar Spielmann, Klaudie Hlavata, Karel Javirek vernisaz

Vstupné / Admission: 100 K&/ CZK — dospéli / adults; 70 KE / CZK - seniofi od
60 let, studenti SS a VS od 16 let / seniors from 60 years, secondary, high school
and university students from 16 years; 20 K& / CZK — Zaci ZS, studenti SS pfi

kolektivni navstéveé od 15 let / primary school pupils, secondary school students
during a group visit from 15 years; zdarma / free — déti do 6 let, ZTP, ICOM, RG,
UHS / children up to 6 years, persons with severe health disabilities, ICOM.
Vstupné zahrnuje navstévu vSech stalych expozic a vystav jak v Galerii vytvarného
umeéni, tak i v Retromuseu. / Admission covers a visit to all permanent exhibitions

and exhibitions in the Fine Arts Gallery and the Retromuseum.
Prednasky: 70 K&, pro ¢leny galerijniho klubu zdarma.

ﬂ(arlovarsky / MINISTERSTVO
\ kraj VG: KULTURY

Vystavni program GAVU Cheb je podporen z grantového programu MK CR.
Titulni strana / title page: Pavel Blichler, Malebny Malevi¢, / Picturesque Malevich, 2015, kniha,
napinaci kliny na blind ramy / book, wedges on blind frames, 7 x 18 x 11,5 cm



