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Pedagogové a posluchati. Akademie
vytvarnych uméni v Praze 1969-1989 /

Teachers and students. Academy of Fine
Arts in Prague 1969-1989

GAVU - Velka galerie / Large Gallery

11.1.-31. 3. 2024

Kuratorka / Curator Zuzana Kriskova

Vernisaz ve stfedu 10. ledna v 17.00

K vystaveé vychéazi publikace vydana ve spolupraci s AVU Praha
Komentovana prohlidka spojena s uvedenim publikace ve
stfedu 21. Unora v 17.00
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Arnost Paderlik, Utery 24.2.1948 / Tuesday, February 24, 1948, 1976, akryl,
sololit / acrylic on chipboard, 72 x 102 cm, Oblastni galerie Vysoc¢iny v Jihlavé

Jan Sramek, Ohrozené druhy.
Architektonické dédictvi 1958-1989 /
Endangered species. Architectural
Heritage 1958-1989

GAVU - Mala galerie / Small Gallery

11.1.-7. 4. 2024

Kurator / Curator Ladislav Zikmund-Lender

Vernisaz ve stfedu 10. ledna v 17.00

Komentovana prohlidka s autorem ve stfedu 21. Unora v 17.00
31. ledna, 17.00, prednaska kuratora Povale¢né architektonické
dédictvi: Co, jak, kdo a pro¢ nam bofi?

Obchodni diim Jestéd / Jestéd department store, Liberec, architekti /
architects Karel Hubacek, Miroslav Masék a SIAL, 1968-1979, digitalni
ilustrace / digital illustration

Josef Hubatek, Moisky zaliv / Sea Bay
(Cap Ferrat), 1931

GAVU - Opus magnum

11.1.-31. 3. 2024

Kurator / Curator Marcel Fiser
Vernisaz ve stfedu 10. ledna v 17.00

Morsky zéliv / Sea Bay (Cap Ferrat), 1931, olej na platné / oil on canvas,
116 x 146 cm, Sprdva Prazského hradu, © Sprava PraZzského hradu,
foto Jan Gloc

Ze tmy na svétlo. Socialisticky modernismus
70. a 80. let ze shirky GAVU Cheb /

From darkness to light. Socialist Modernism
of the 1970s and 80s from the Collections of
GAVU Cheb

GAVU - Vystava z depozitare / Exhibition from the Depository
5.10. 2023 - 24. 3. 2024

Autofi vystavy / Exhibition authors: Karel Holinger, Nela Kvicalova,
Lucie Penazova, Veronika Pokorna, Frantisek Svacina a Tomas
Winter.

Vystava vznikla ve spolupraci s Katedrou déjin uméni FF UP

v Olomouci v seminafi doc. Tomase Wintera. / Created in coope-
ration with the Department of Art History in the Faculty of Arts at
the University of Olomouc.

Jaroslav Grus, Zima v Pojizefi / Winter in the Jizera Region, 1976, olej, platno /
oil, canvas, 85x140cm
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Akademie vytvarnych uméni v Praze, obecné znama pod zkratkou AVU, byla pfed rokem

1989 - vedle VSUP Praha a VSVU Bratislava — jednou z pouhych t# vysokych vytvarnych kol
soce vybérové: pocet studujicich volného umeéni, omezeného na malbu, socharstvi a grafiku,
neprekrodil tricet lidi v roéniku a nékdy klesal i pod dvacet. Kvili tomu se na ni uchazeci ¢asto
hlasili opakované po nékolik let, ovdem kdyz kone¢né uspéli, vyukou byvali zklamani. Profesofi
s nimi komunikovali jen zcela minimalné, navic v sedmdesatych letech mezi nimi prevazovali
kvalitni, zaroven vsak uz velmi stafi umélci z generace nastupuijici ve ¢tyficatych letech. Ty pak
sice postupné nahradili vytvarnici mladsi, zato podstatné méné vyrazni. Zahy po listopadu 1989
nastoupil novy rektor Milan Knizék, ktery proved! dikladnou reformu, vSech dosavadnich peda-
gogu se zbavil, a $kola tak zahajila novou etapu své existence.

Zasluhou své vyjimecné pozice byla AVU Praha jednim z kli¢ovych aktérd na poli uméleckého
provozu druhé poloviny 20. stoleti. Sou¢asna vystava je vibec prvni komplexni sondou do umé-
ni, které zde v sedmdesatych a osmdesatych letech vznikalo. Pfedstavuje jak Skolni prace, tak

i tvorbu pedagogu. V obou pfipadech jde o charakteristické projevy hlavniho proudu tehdej$iho
uméni: prevazuje modernisticky stylizovana figuraini forma a nékolik namétovych okruhd, z nichz
nékteré souviseji i s trvalou spolupraci AVU s Poldi SONP Kladno nebo ZOO Praha. Dllezitou
soucasti expozice jsou také neddvno objevené unikatni snimky Pavla Paula, ktery od padesa-
tych do devadesatych let déni ve Skole fotograficky dokumentoval.

Before 1989, the Academy of Fine Arts in Prague was one of only three art colleges in Czecho-
slovakia. Thanks to its tradition, it maintained its position as the most prestigious and highly se-
lective school among them all, with the number of students studying the visual arts, i.e. painting,
sculpture and printmaking, not exceeding thirty people per year. The current exhibition is the
first-ever comprehensive probe into the art produced at the academy in the 1970s and 1980s. It
features work by the students as well as the teachers during that time. Taken together, these are
characteristic manifestations of the mainstream art of the period. Another important part of the
exhibition is a set of recently discovered photographs by Pavel Paul, documenting events at the
school from the 1950s to the 1990s.

Jan Sramek (1983) je — ve spolupraci s Veronikou Vikovou — vyznamnym ilustratorem détskych
knih, coz doklada i soubézna vystava v galerijni kavarné. Vedle toho vede na Fakulté vytvarnych
umeéni VUT v Brné s Martinem Mazancem Ateliér videa. Jeho samostatna vystava nyni pred-
stavuje dalsi ddlezity segment jeho tvorby — zobrazovani architektury, konkrétné vyznacnych
architektonickych pamatek Sedesatych az osmdesatych let, které v poslednich zhruba patnacti
letech bohuZel za&inaji systematicky mizet. Nikoli nahodou se podnétem pro tyto velkoformatové
grafickeé listy, které autor ,maluje” v pocitaci, Casto stavaly kampané za zachranu téchto budov,
kdyz se je jejich vlastnik snazil odstranit nebo necitlivé rekonstruovat. Doklada to i jeho posledni
prace reagujici na hrozici destrukci nové odbavovaci haly hlavniho nadrazi v Praze — i ona bude
zastoupena na chebské vystavé. Svymi presnymi ilustracemi exteriérd, interiér( a zaclenénych
uméleckych dél se Sramek snazi poukézat na autentické kvality stavby, zprostredkovava je

a vizualnim jazykem varuje, o jaké hodnoty bychom nenavratné pfisli. V expozici se objevuji jak
pfipominky ikonickych objektd, které se zachovat nepodafrilo, jako byl obchodni ddm Jestéd

v Liberci nebo hotel Praha na prazské Hanspaulce, tak i domy vazné poskozené nesetrnymi
rekonstrukcemi, jako tfeba hotel Thermal v Karlovych Varech.

Jan Sramek (0.1983) is an important illustrator of children’s books. His solo exhibition, however,
presents another important segment of his work — that of depicting architecture, specifically
important architectural monuments from the 1960s to the 1980s which have unfortunately
begun to systematically disappear over the last fifteen years or so. It is no coincidence that

the impetus for these large-format digital paintings has often been to form a campaign to save
those buildings. Through his precise illustrations of exteriors, interiors, and incorporated works
of art, Sramek tries to point out the authentic qualities of the building, using this visual language
to warn of the assets we would irretrievably lose. The exhibition includes reminders of iconic
buildings that have failed to be preserved (e.g. Jestéd department store in Liberec, Hotel Praha
in Prague), as well as buildings seriously damaged by unsympathetic reconstructions, such as
Hotel Thermal in Karlovy Vary.

V roce 2023 probéhla v chebské galerii vystava Pod zimnim sluncem jihu, jejiz Ustfedni posta-
vou byl malit Josef Hubacéek (1899-1931). Pripomnéla dva souvisejici, zEasti se prekryvajici
fenomény umeéni prvni republiky: plenéry krajinafského ateliéru Otakara Nejedlého na prazské
AVU na jihu Francie a na Korsice v letech 1925-1931 a pobyty malifé Jana Slavi¢ka, Bedficha
Piskace a praveé Hubacka na stejnych mistech. Byl to Josef Hubacek, kdo pro né objevil Korsiku,
kde sam pobyval ¢tyfi zimy za sebou pocinaje prelomem let 1926/1927. Na podzim 1930 se
vSak rozhod| pro zménu a odjel na francouzskou Riviéru na nadherné misto zvané Cap Ferrat
nedaleko Nice. V bfeznu a dubnu tam za nim opét pfijel Nejedly se svymi studenty. V Archivu
Kancelare prezidenta republiky se zachovaly zajimavé dokumenty ohledné nakupu nejvyraz-
né&jSiho obrazu z tohoto pobytu do sbirek Prazského hradu; dnes je soucasti vyzdoby zamku

v Lanech. Jde o autorovo vibec posledni reprezentativni velkoformatové platno, nebot jeho Zivot
z&hy prervala predc¢asna smrt. Ostatné prave s ni je spjat pribéh této akvizice, ktery publikujeme
v doprovodné skladacce. Diky svému umisténi mimo muzea uméni stal obraz dlouho stranou
zajmu historik( uméni. Objevili jsme ho az tésné pred vystavou, takZe uz se zapujcka nestadila
zrealizovat, a nyni ho tedy prezentujeme jako jakysi jeji apendix.

The exhibition Under the Winter Sun of the South was held in Cheb in 2023 — its key figure was
the painter Josef Hubacek (1899-1931), with works commemorating the plein-air sojourns of
Czech artists in the south of France and Corsica from 1925 to 1931. Hubacek was the one who
discovered Corsica, staying there himself for four consecutive winters, the first of these being in
1926/27. The Archive of the Office of the President of the Republic has preserved some interest-
ing documentation concerning the purchase of the most significant painting from his stay there,
for the art collections of Prague Castle. This is the artist’s last ever representative large-format
canvas, as his life was soon cut short by his untimely death; indeed, the story of this acquisition
is linked to that. The painting could not be loaned to the aforementioned exhibition and is now
presented separately, as a kind of appendix.

Ve sbirkdch ¢eskych muzei a galerii je velky poGet dél a predmétd z obdobi statniho socialismu.
Délnici, rodiny, zatisi, krajiny, statni predstavitelé, dila zobrazujici technologicky pokrok a dalsi
nameéty motivované nadéji v lepsi budoucnost vSak dnes pro vétsinu spole¢nosti znamenaiji
Upadek. Tato dila spocivaji v tmach muzejnich a galerijnich depozitard. Uméni socialismu ale
nebylo jen o socialistickém realismu, rudoarmeéjcich, kosmonautech a vyznamnych sovétskych
politicich. V obdobi normalizace dochézelo k uréitym experimentim a podpore modernity,
zejména kvUli snaze rezimu prorlst do v8ech fazet uméni i kazdodenniho Zivota. Tvirci vyuzivali
podnéty expresionismu, fauvismu, kubismu a surrealismu. S novymi originalnimi formami
pracovala predevsim nastupujici mlada generace. Obdobi 70. a 80. let pfedstavuje slepé misto
v déjindch ¢eského uméni a dosud mu nebyla vénovana dostate¢na pozornost. Chybéla snaha
definovat jeho hlubsi vyznam a historickou hodnotu. Bez zasazeni do spole¢enského, kulturniho
¢i politického kontextu ho v8ak Ize jen tézko odsuzovat na vécnost v tmach.

The collections held by the Czech museums and galleries contain a large number of works and
objects from the period of state socialism. However, for most of society today, pieces depicting
workers, families, still lifes, landscapes, statesmen, technological progress and other subjects
motivated by the hope for a better future, represent decline. These works rest in the darkness of
museum and gallery depositories. But the art of socialism was not just about socialist realism,
Red Army men, cosmonauts, and prominent Soviet politicians. During the period of normalisa-
tion, there was a certain amount of experimentation, and modernity was encouraged — mainly
due to the regime’s desire to permeate all phases of art and everyday life. Artists used the
impulses of Expressionism, Fauvism, Cubism and Surrealism. The emerging young generation in
particular worked with new, original forms. The 1970s and 1980s inhabit a blindspot in the histo-
ry of Czech art and have not yet received sufficient attention. There’s been no effort to define the
period’s deeper meaning and historical value. Without placing it in a social, cultural or political
context, though, it is difficult to condemn it to an eternity in the darkness.



Pro kaZzdého néco az z ASe. Tosta 1946-1999 / Vystava predstavuje podnik Tosta AS, ktery ve své dobg platil za jednoho z nejvétsich producentd

H v textiiniho zbozi v Ceskoslovensku. Tovarny situované predevsim v zapadnich Cechach produko-
SCIITIEthII'Ig fDI' EVEI’\/OI‘IE fI'IJITl TDStEI AS valy pro domaci i zahrani¢ni trh Sirokou $kalu vyrobk{: damské a panské noéni a doméci pradio,
1946-1999 démské aty, panské kosile, tepléky, a samoztejmé i zndmé rukavice. Tato nabidka Sastedné
vychazela z dédictvi pfedvalecnych némeckych firem, které na ASsku existovaly, a v roce 1946
byly za¢lenény do majetkové podstaty nové zaloZzeného narodniho podniku. Na Uvodni ¢ast,
vénovanou vzniku Tosty A$ a jejim pfedchidclm, navazuje prehlidka vybraného sortimentu
podniku. Kromé zminénych tepléakovych souprav, pradla ¢i rukavic vystava predstavuje ¢innost
navrharského ateliéru, ktery vzoroval navrhy pro vétsinu podnikl Pletafského pramysiu, a inovace
v barveni Upletovych tkanin. Soucasti expozice jsou unikatni, nikdy predtim nevystavené exponaty
a fotografie ze soukromych sbirek. K vystaveé vyjde doprovodna publikace.

Retromuseum Cheb — Prvni patro / First floor
14. 9. 2023-10. 3. 2024
Kuratoti / Curators Jana Pokorna Kalouskova, Bohumir Bernasek

Presented here is the Tosta AS company, one of the largest producers of textile goods in Czecho-
slovakia at the time. Its factories, located mainly in western Bohemia, produced a wide range of
products for the domestic and foreign markets: women’s and men’s nightwear and home linen,
women’s dresses, men’s shirts, tracksuits, and of course the famous gloves. This range of wares
was partly based on the heritage of the pre-war German companies that had existed in the AS re-
gion and whose properties were then incorporated into the newly established national enterprise in
1946. The introductory section of the exhibition, on the founding of Tosta AS and its predecessors,
is followed by a showcase of the company’s products. Presented in addition to the aforementio-
ned tracksuits, pyjamas and gloves, are the activities of the design studio, which created patterns
for most of the knitting industry, as well as making innovations in the dyeing of knitted fabrics.

The display includes unique, never-before-shown items and photographs from private collections.
A publication accompanies the exhibition.

Do préce i k deDEiI’IkU. Shirka odéva z 60. az Kostymni vytvarnice Andrea Krélova (1970) pfi praci pro fadu filmd a televiznich projektl (napt.

. . Pa— : Muz, ktery stél v cesté, Ocity svédek, Divoky devadesatky, Svét pod hlavou, J&, Mattoni, Mista,
80. IEt scenugrafk\/ d kUSt\/ITlnI V\/tVBITIICE Pouta, Protektor) nasbirala velké mnoZstvi odévd a doplnikd, jez tvofi jeji osobni fundus. Autorka,
Andrey Kralové / For work and for rest. kterd se podilela i na vzniku stalé expozice Retromusea, nyni uvede &ast této kolekce korespondu-

. . jici s Gasovym zdbérem muzea. Vybér modell z jeji sbirky bude predstaven v instalaci inspirované
A CUHECtIDn Uf clothlng fI’UITl thE 1960s to thE dobovym aranZérstvim. Zakladem vystavy je déjova linka jednoho dne — uvidime odévy uréené

i do zaméstnani, na odpoledni vychazku, sport, navstévu divadla ¢i plesu i no¢ni Ubory. Vystavni
19?057 ,b\/ set ancl costume dESIgnEI' Andrea soubor doplni fotografie z jejich filmovych realizaci, odévni doplfiky i ukazky dobovych médnich
Kralova GasopisU.
Retromuseum Cheb — Prvni patro / First floor
21.3.-8.9. 2024 Through her work on a number of film and television projects, costume designer Andrea Kralova
Kuratorka / Curator Daniela Kramerova (b.1970) has collected many clothes and fashion accessories. Kralova, who also contributed to the
Vernisaz ve stredu 20. biezna v 17.00 creation of the permanent exhibition at the Retromuseum, is now presenting the part of this collec-
tion that corresponds to its stated time span. A selection of pieces is displayed in an installation
" : inspired by period furnishings, and the exhibition is based on the storyline of a single day — there
» -3 {"',_ - T i 8 are garments designed for work, for an afternoon outing, sports, for a visit to the theatre or atten-

dance at a ball, and as nightwear. The presentation is complemented by photographs from the
related film realisations as well as fashion magazines.

Irena RiEhtEFUVé-REHdlUVé, HéEkuvané hraE— Irena Richterova-Rendlova (1940-2022) vystudovala v letech 1959-1963 scénografii na katedre
I'(\/ mezi cigaretami / CI’OChEtEEI tD\[S amidst ftjft:l;él’stvf praiské Akademie muzickych uméni. Po stugii!'ch Iprao(zvalaj?ko scénografkarv,divac.ile
. v Plzni a spolupracovala s Ceskoslovenskou televizi. Zaroven se vénovala navrhovani textil-

CIgarettes nich hracek, které ale bylo stéle obtizngjsi prosadit do vyroby. Proto se za¢atkem 70. let zamé&fila
Retromuseum — Mezipatro / Mezzanine na tvorbu autorskych hraéek technikou hackovani. Jeji jméno si lidé zacali spojovat s mékouckymi,
14. 9. 2023-3. 3. 2024 ddvtipné originalnimi vinénymi panéaky, Certy a zvitaty. V pozdnich 80. letech svou pozornost za-
Kuratofi / Curators Veronika Richterovd, Michal CihlaF meéfila na specialni textilni hracky a pomticky pro zdravotné postizené a nevidomeé déti. Prototypy

téchto hracek vytvarela i pro malosériovou druzstevni vyrobu. Soubé&zné s tvorbou hracek se
vénovala i uZité grafice, zejména navrhovani obaltl. Spolupracovala se Sklarnami Bohemia Podg-
brady, navrhovala obaly pracich praskd (Batul, Peromat) a kosmetiky (luxusni sady mydel Atlantis).
Dlouholetou spolupraci méla s podnikem Ceskoslovensky tabakovy préimys| Kutna Hora, pro
ktery navrhovala grafiku krabi¢ek na cigarety novych znaéek a inovovala obaly starsi (Start, Petra,
Sparta). Vystava z pozUstalosti je prvni ucelenou ukazkou jejiho dila.

o

Irena Richterova-Rendlova (1940-2022) studied stage design in the Department of Puppetry at the
Academy of Performing Arts in Prague from 1959 to 1963. After her studies, she worked as a set
designer in the ALFA theatre in Pilsen and collaborated with Czechoslovak Television. In parallel
she worked on designing textile toys, although it became increasingly difficult to get them into pro-
duction. Therefore, at the beginning of the 1970s she focused on creating original toys using the
technique of crochet. People began to associate her name with soft, ingeniously original woollen
dolls, devils and animals. In the late 1980s, Richterova-Rendlova turned her attention to special
textile toys and aids for disabled and blind children. She also created prototypes of these toys

for small-scale cooperative production. Alongside the design of toys, she was involved in applied
graphics, especially packaging design. She collaborated with Crystal Bohemia in Podébrady,

and designed packaging for washing powders (Batul, Peromat) and cosmetics (Atlantis Soaps).
Additionally, Richterova-Rendlova had a long-term collaboration with the Czechoslovak Tobacco
Hackovani a pleteni Serti / Grocheted and knitted devils, Industry in Kutna Hora, for which she designed the graphics for the cigarette boxes of new brands
70. a 80. léta / 70s and 80s, v./h. 54, 37, 61 cm as well as innovative packaging for the older brands (Start, Petra, Sparta). This exhibition of items
from her estate marks the first comprehensive overview of her work.

Kvalitni pDI’CEléI‘I na vase Stﬂl\/ / Ouality Expozice nabidne produkci ¢eskoslovenského keramického priimyslu uréenou pro stolovani. Na

H Ho servisy se specializovaly podniky Keramo Kozlany (J. Radova, J. Halifova) a Spojené keramické
chlna fUI‘ VDL",- dlnlng table zévody Teplice (M. Chlibec), napojové sady byly vyrabény v Kunstaté (J. Kemr).
Retromuseum — Mezipatro / Mezzanine
21. ?’"8' 9. 2024 i This exhibition presents porcelain tableware produced by the Czechoslovak ceramic industry. The
Kurstorka / Curator Eva Ballova , factories Keramo Kozlany (J. Radova, J. Halifové) in Kozlany and Spojker (M. Chiibec) in Teplice
VernisaZ ve stfedu 20. biezna v 17.00 hodin specialised in dishware, while drinking vessels were produced in Kunstat (J. Kemr).

Stalé expozice / Permanent exhibitions

Gotika / Gothic Moderni umeéni / Modern Art
GAVU - 2. patro / 2" floor GAVU - 1. patro / 1stfloor

[ L Bz M

Zivotni styl a design v (SSR / Lifestyle and design in Soutasné umeni / Contemporary Art
the Czechoslovak Socialist Republic GAVU - suterén / Basement
Retromuseum — pfizemi / Groundfloor
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Galerie vytvarného uméni v Chebu / Gallery of Fine Arts in Cheb @) StFEd\/ v GAVU

prispévkova organizace Karlovarského kraje

namésti Krale Jifiho z Podabrad 16, 350 02 Cheb Akce se konaji vzdy ve stredu v 17.00.

T: +420 354 422 450, info@gavu.cz, Www.gavu.cz 10. ledna Pedagogové a posluchadi, Jan Sramek, Josef Hubadek vernisaz
Retromuseum 9 17. ledna J. Mer?I’, Déjir’wy skla V o pfedné?ka
pobodka Galerie vytvarného uméni v Chebu 24, ledna J. Jan¢arkova, Byzantské uméni IV piednaska
namésti Krale Jifiho z Podébrad 17, 350 02 Cheb 31. ledna L. Zikmund-Lender, Povéle¢né architektonické dédictvi  prednaska
www.retromuseum.cz 7. unora J. Jancarkové, Byzantské uméni V prednaska
14. Unora J. Mergl, Dgjiny skla VI piednaska

21. Unora Pedagogové a posluchadi, Jan Sramek komentovana prohlidka

28.Unora  J. Jan&érkova, Byzantské uméni VI prednaska

6.bfezna  J. Mergl, Dgjiny skla VII prednaska

13. bfezna  J. Jancarkova, Byzantské uméni VII piednaska

20. bfezna Do prace i k odpodinku, Kvalitni porcelan na vase stoly vernisaz

% 27.bfezna M. Figer, Jan Rambousek prednaska, vernisaz

Otevieno / Opening hours: Utery—nedéle 10.00-17.00 /

Tuesday-Sunday 10 a.m.-5 p.m.

Vstupné / Admission: 100 K& / CZK — dospéli / adults; 70 K& / CZK — seniofi od

60 let, studenti SS a VS od 16 let / seniors from 60 years, secondary, high school

and university students from 16 years; 20 K& / CZK — 4ci ZS, studenti SS pii

kolektivni navstéveé od 15 let / primary school pupils, secondary school students

during a group visit from 15 years; zdarma / free — déti do 6 let, ZTP, ICOM, RG,

UHS / children up to 6 years, persons with severe health disabilities, ICOM. \ Karlovarsky @ wtl'rILSJLE(RSTVO
Vstupné zahrnuje navstévu vSech stalych expozic a vystav jak v Galerii vytvarného kraj

umeéni, tak i v Retromuseu. / Admission covers a visit to all permanent exhibitions Vystavni program GAVU Cheb je podpofen z grantového programu MK GR.

and exhibitions in the Fine Arts Gallery and the Retromuseum. Titulnf strana / title page: Alois Fisarek, Kvétiny na zahradnim stole / Flowers on the Garden Table,
Pfednasky: 70 K&, pro ¢leny galerijniho klubu zdarma. 1975, 49,5 x 44,5 cm, olej na platné / oil na canvas, Galerie vytvarného uméni v Nachods (detail)



